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«DOND STREET.” No. V., May. ONE 

Suintinc. The new number of this successful Musical 
ine is NOW READY. 

—_- ConTENTS : 
The Azella” .. 0... seeeeees hi 

: Yale? ++ John and I” ists ete -o WW. M. Lutz, 

§ Pallad ...‘ Nellie” .....se. coer eeee es .Charles Blamphin. 

i Polka...“ The Marionette” ............ Robert Coote. 

5, Song «++ ..'The way to be happy”...... Harry Clifton. 


.. Charles Coote. 





Horwoop & Crew, 42, New Bond Street ; 
§uarson Low, Son & Marstox, Ludgate Hill; 
And all Music and Book Sellers. 





i 
HILHARMONIC SOCIETY.—FIFTY-SIXTH 
P SEASON 


Conductor—Mr. W. G. CUSINS. 
THIRD CONCERT, MONDAY, April 27. 

symphonies, Mozart in E flat and Mendelssohn’s ‘‘ Reforma- 
tion ;” Concerto for Violin ( Molique), M. Carrodus ; Overtures, 
(Op. 124), Beethoven: ‘‘ Les deux journées,” Cherubini. 
Vocalists, Miss Edith Wynne, Malle. Me'a, and Herr Wallen- 
reiter. Reserved Seats, 15s. Lamborn Cock, Addison, & Co., 
62 and 63, New Bond-street. 


T. GEORGE’S HALL.—FIRST NEW PHIL- 
i) MARMONIC CONCERT of the Season, WEDNESDAY 
EVENING, April 29th, at 8 o'clock. Artistes: Mdlle. Clara 
Louise Kellogg (of Her Majesty’s opera), and Signor Foli ; solo 
violinist, Herr Ludwig Strauss ; pianoforte, Herr Jaell (his first 
appearance this season). Conductor of the orchestra, Professor 
Wride, Mus. Doc. Principal Orchestral Works :—Mendelssohn's 
Rformation Symphony —Beethoven’s Violin Concerto in D; 
Schumann’s Overture to ‘‘ Manfred ;” Ferdinand Hiller’s new 
Pianoforte Concerto (first time of performance in this country). 
Programme :—Part I. Overture, ‘‘ Manfred” — Schumann ; 
aria, Signor Foli (Rossini) ; Concerto for violin and orchestra in 
D, violin, Herr Ludwig Strauss (Beethoven) ; aria, Mdlle. Clara 
Jouise Kellogg (Mozart); duo, Mdlle, Clara Louise Kellogg and 
Signor Foli (Rossini) ; The Reformation Symphony for orchestra 
Mendelssohn). Part If. Pianoforte Concerto, pianoforte, Herr 
Jaell (F. Hiller) ; aria, Mélle. Kellogg (Verdi) ; aria, Signor Foli 
Meyerbeer); overture, ‘The Merry Wives of Windsor” ( Nicolai). 
Tickets for the concert, reserved stalls, 10s. 6d. ; second row 
balcony, 5s.; back balcony, 2s. 6d. A few subscription tickets 
for the series of five concerts and five public rehearsals can be 
bad at £2 2s.and £1 11s. 6d., at the office, No.4, Langham- 
place, Regent-street north ; also of Messrs. Keith and Prowse, 
48, Cheapside ; and of the principal musicsellers. 

W. GRAEFF NICHOLLS, Hon. Sec. 


poe ANCIENT AND MODERN. 
Mdlle. TITIENS. May 1. ; 


ONCERTS ANCIENT AND MODERN. 
May1. Madlle, SINICO, Mr. W. H. CUMMINGS, Sig. 
FOLI, and Mdme. ARABELLA GODDARD. 


ONCERTS ANCIENT AND MODERN. 
8T. JAMES'S HALL, REGENT STREET. 
May 1, commence at 8 p.m. 























Patroness—H.R.H. the Ducness or Campripcr. 
Yresident—His Grace the Arncubisnor or York. 


“ALEXANDER’S FEAST,” ‘‘RUINS OF ATHENS,” &c. &c. 
Malle, TITIENS, Mdlle. SINICO, Mr. W. H. CUMMINGS, 
‘ig. FOLI, and Mdme. ARABELLA GODDARD. Conductor: 
Herr SCHACHNER. 

Tickets 108. 6d., 7s., 58., 38., at Mitchell’s, Bond-street ; 
Novello, Ewer & Co., Berners-street ; Sams, St. James’s-street ; 
ia & Co., Bond-street; and Mr. Austin’s, St. James's 

By order, THOMAS WARD, Sec, 


M ISS ELENA ANGELE has the honour to 
announce her ANNUAL EVENING CONCERT at the 
HANOVER SQUARE ROOMS, on FRIDAY Evening next, May 
ist, to commence at Eight o'clock precisely. Vocalists :—Mdlle. 
Sofia Vinta, Miss Wolfe, and Miss Elena Angéle; Mr. W. H. 

, Mr. Kerr Gedge, Mr. Pellisier, and Mr. Campbell 
My ission of J. H. Mapleson, Esq.). Piano, Mdile. Mariot 
- voisin and Mr. Charles Hallé ; Harp, Mr. John Thomas ; 
‘oloncello, Signor Piatti. Conductors, Mr. Jules Benedict and 
Pi 





egger. Stalls, 10s, 6d. ; reserved seats, 58. ‘Tickets 
Py mnusicsellers ; at the Hanover-square Rooms ; and 
Elena Angéle, 27, Harley-street, Cavendish-square, W. 


\e JAMES M. WEHLI’S series of Réunions 
: A Musicales at Messrs. Collard & Collard’s Concert Room, 
» Vrosvenor-street, Grosvenor-square. The first will take 
‘ae on FRIDAY, MAY 15th. Mr. Webli will play his 
howe” for the ‘Faust” and ‘“Turlice” and “Home, sweet 
toon — left hand, in addition to his new and unpublished 
conte essrs. Collard & Collard’s Concert Room will this 
fos opened solely on the occasion of Mr. Wehli’s Réunions. 
Os. 6d. each, at Cramer & Co., 201, Regent-street, W. 


te 
\ R. JAMES M. WEHLI’S Réunion Musicale, 


MAY 15th. By kind ission of J. H. Mapleson 
Mile. SINICO and Sig. FOLI, of Her Majesty's Theatre ™ 


Ne GEORGE’S HALL.—MR. WALTER 
cans FOURTH ANNUAL CONCERT, TUESDAY 
ybrlt 28th, at half-past eight, Miss Cecilia West- 

WH ein, Mr. Joseph Heming’s Choir, 

ai Kicnmings, J. B. Welch, Dannreuther, Walter 

taaotorte . T ford Taylor. *Mickets tn efor 
, Mr. Twy ‘aylor. eta, three for one 
or half-a-guinea each. Lamborn Cock, Addis 


8, Now Bond: street “oN 
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“Both the S-rial and the name it bears are 
happy thoughts.’—Sunday Times. 


“RXETER HALL: 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 
No. III. FOR APRIL. 


CONTENTS: 

1. NEW SACRED SONG, ‘HE GIVETH HIS 
BELOVED SLEEP,” by Jutes Bevepict. (Tllustrated.) 

2. PIANOFORTE TRANSCRIPTION, * SOUND 
THE LOUD TIMBREL,” by W. Kvug. 

8. NEW HYMN, “LO! THE LILIES OF THE 
FIELD,” by E. J. HOPKINS, Organist of the Temple. 

4, SACRED SONG, “I THINK OF THEE,” by 
R. Repwrap. 

5. SUNDAY EVENINGS AT THE HARMONIUM 
(No. IIL), by E. F. Riwpavrt. 














No. II. FOR MARCH. 








CONTENTS: 

1. NEW SACRED SONG, “JESUS WEPT,” by 
J. ¥. BARyert. 

2. SACRED MARCH, for the Pianoforte, by W. 
Hurcnins Caticorr. 

3. NEW HYMN TUNE, “ ROCK OF AGES,” by 
James Turse, Organist at Westminster Abbey. 

4, TRIO, “REST FOR THE WEARY,” by Cu. 


Govunop. 


5. SUNDAY EVENINGS AT THE HARMONIUM. 
No. Il. 


6. ORGAN PRELUDE, by Menpetssonn. 


Never before Published. Illustrated with a fac-simile of 
the Composer’s Manuscript. 





No. l. FOR FEBRUARY. 





CONTENTS: 

1, ‘QUEEN MARY’S PRAY’R.” 
Miss M. Lrnpsay. 

2. SUNDAY EVENINGS AT THE HARMONIUM. 
No. 1, 

8. **LORD JESU, AS THOU WILT!” New Hymn, 
by C. E. Witirxe, Organist of the Foundling. 

4. 77 BENEDICTION. Set to Music by Srerurn 

LOVER. 

5. SACRED THEMES FROM GOUNOD. Arranged 

for Pianoforte by E, F. Rimpavtr. 


This Number contains a beautiful Plate of Queen Mary in 
Prison, by Laby. 


Sacred Song, by 





Subscription to ‘‘ Exeter Hall,” 12s. per Annum, 
post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 
And at all the Railway Stations, and of the Principal Book and 
Music Sellers in the Kingdom. 








Just Published, 


THE FAIRY VOYAGE. 
An English version of Gounod’s popular Song, 
“OU VOULEZ-VOUS ALLER?’ 
Published by arrangement with Messrs, Scnorr. 
Price 3s. 
Marztzxr & Co., 37, Great Marlborough-street, W. 





Just Published. 


NEW PIANOFORTE PIECES, 
By CH. FONTAINE. 

(C mpser of the popular “Swing Song.”’) é 

DAS BLUMCHEN. (The Flow’ret.) ...........:000068 8 

NARCISSE. Valse .......... ‘ 4 














JUST PUBLISHED. 


Seen aeae Ama aaa 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 


a «& 
PIANO SOLO.....4... 10 6 
PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 


Loxpox: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 





EETHOVEN’S WALTZES for the PIANO- 


FORTE. Edited by GEO. F. WEST. Two Bookr, 
3s. each, 


AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 627th edition, 45; free for 28 
stamps. ‘It is unapproached by anything ot the kind that 
has hitherto been produced.”—Oriental Ctrcular, March 26, 
APPENDIX to ditto, by G. F. West, 5s. 


AR AWAY. New Song. By Miss M. LINDSAY 

(Mrs. J. W. Bliss’, 88. ‘Tender and melodious—perhaps 

the most fascinating of all Mies Lindsay's songs.” “It is an 
elegant and beautiful song.”—News of the World. 


T. PATRICK'S DAY. Transcribed for PIANO 
by W. S. ROCKSTRU, 4s, 


G F. WEST.—THE BANKS OF ALLAN 
We WATER, for PIANO, 4s, WHERE THE BEE 
SUCKS, for PIANO, 4s. 


HERE THE BEE SUCKS, for the PIANO- 
FORTE. By GEO. F. WEST, 4s. All the above 
at half price, with an extra stamp for postage. 


OD BLESS THE PRINCE OF WALES. 

J By BRINLEY RICHARDS, 3s.; Piano Solo and Duet, 

each 4s. ree each for half-price with an extra stamp. Four- 

part song, 2d.—London: Robert Cocks & Co., New Burlington- 
street, W., and may be had everywhere, 





ALTER MACFARREN'S NEW PIANO- 
FORTE SOLOS. 
a, ae — Rey ye sooo er eeeereeees : 4 
me aan be performed by the Composer at his Piano- 
forte Recitals, May 2nd and 28rd, 
Lamnonn Cock, Appisox & Co,, 62 & 63, New Bond-street, W. 





De ee ere er 
w. 
Cantata, nm as VIANOPORTE SOLOS by W. Hutchins 
Calleott, in 2 ks, each 6s. 
Lamporx Cock, Apvison, & Co., 62 & 68, New Bond-street. 


R. STOLBERG’S VOICE LOZENGE.— 
Yor invigorating and enriching the voles, and rementog 
ections throat, has ite high character for a 
9 of a contury, and the flattering received 





trom Grist, Persiaul, Uablache, and many of the Clergy aud 
Statesmen, fully establish ite great virtues, S 
Public Spesker shoul oe ae cod Hetell Chemists tm the 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISIL SONGS. 


The Parting. The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock’d in the Cradle of the! Welcome me home. 
Deep. Cherry ripe ! 
The pashan’ weighed. | Long, long ago! 
The Thorn. Isle of Beauty. 
I'd be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, Nelly Ray. 

Watching for Pa Rock me to sleep, Mother. 

Come howe, Father! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. ! 


No. 3.—SIX DUETS 


Evening Bells. Lassie, would ye love me? 

1 know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don't forget me The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

iug Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark. | Ev’ry Day will I give thanks. 
Hymn of Eve. | Kre Infancy’s Bud. 

Davia Singing before Saul, The World of Changes. 

Author of Good. O Lord, we trust in Thee. 
Gratitude. | Light and Life dejected 
Bethlehem. | Languish, 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea, Just like love is yonder 
Is there a heart that never rose, 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is| Ere around the huge oak. 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are — life is but a summer day. 
closing. sweet to th'nk. 
Hark ! thie lark. | Dear mother, do not chide me. 
Thine is my heart. | A Warrior Lam, 
Weep not for friends departed. The Tear. 


Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come wher: my love liesdream- | Gentle Annie. 
ing. Gone are the Days. 
Hard Times, come again no} Lottie in the Lane. 
more. Ring de Banjo. 
Annie Lisle Forget and i forgive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. | Good News from Home. 
Renstifel f Star, | The Sunny Side the Way. 
jalie 


No. 9.—12 OPERA SONGS. 
The Ser * Home—“ Jessy | In that Devotion—“ Matilda .” 
Maid of the Silv’'ry Mail— 
“The River Sprite.” 
My Bud of May—*“' She Stoops 
to Conquer.” 
Coo! says the Gentle Dove— 


Only. n Ribbon—“' The Sleep- 
ing Queen 
Gone ts the Calinness from my 
heart —* Matilda.” 
Keep thy Heart for me—‘ Rose * Punchinello.” 
of Castille,” I've Watched bim—‘** Hel- 
He'll mis me—“ She Stoops __vellyn.” 
to Conqner.” When the Elves at Dawn do 
For Wer Sweet Sake—‘' The pass—‘' Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN'S ap etry vTS—1st. Ser. 


The Mermald’s Song. = 


Recollection. Fes brems this throbbing Besum. 
My Me Mother bids me bind my | Fidelity, 


No. 11.—HAYDN’'S CANZONETS—2np. Set. 


Sailor's Sang. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 

we 4 Jone. Ah, never deem my Love can 
I'd choose to be a Daisy, change. 

My hem turns with Fond: | Semnale @ an 

Ob, think not Love is light as cone ry ‘for Uncle Sam, my 

The Little One that did. 

Liltie Dale. 


i off to Paitimere. 
Cheer up, Sam. 
Unele Ned. 


| John Brown lies moyld'ring in 
the Grave. 





THE ORCHESTRA. 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

Believe me, if all thoseendear- Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love's young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through Erin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. faded. 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman. The constant Sailor. 

Ned that died at sea, Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 





Lonpox : CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 


SIMPKIN, MARSHALL & CO, 





SONGS OF THE RHINELAND. 


RAAAAAAN™ 


G TUDENTS? SONGS 
Bvseres SONGS 
_ oe ere SS" SONGS 
VY C2 S0ah sees 


Quacr with special Symphonies and Accom- 


paniments by ALBERTO RaNDEGGER. 


PRA NALA ZED by L. H. F. pu Trerreavux. 


German words attached. 


Now Published. 

TRUE UNTO DEATH. (Der treue Tod.) 

. THE LIVELONG DAY. (Den lieben langen Tag.) 

THE MILL-WHEEL. (In einem kuhlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.\ 

= \ ges OF YOUTH. (Jahre kommen Jahre 

gehen. 

. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

. MY PIPE. (An die Pfeife.) 

. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 

. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

3. MAY MORNING. (Mailied am Morgen.) 

. HOPE. (Die Hoffnung.) 

. MERKY AND WISK. (Es kann ja nicht immer so 
bleiben.) 

. THE SOLDIER'S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 

. IAGO'S TOAST. (Soldatenspruch aus Othello.) 

. THE TAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 

. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) 

. GLADNESS GIFT OF GODS. (An die Freude.) 


Ce ie 


PRICE 38s. EACH NUMBER. 
The Series to be Continued. 


‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

‘Both music and words are far in advance of the general run 
of popular English ballads,”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective in which the 7 mee of —- 
panes A is cleverly hit off. air tuneful and expressive. 
words by Hanay 8. Laren, author of “The Twins,” &c., - 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Caamza & Co, Limited, 201, Begent-street, W. 


(No. 289, April 25, *9, 


NEW SACRED SONG BY SIG. LABLACHE 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX, 





COMPOSED BY 


F. LABLACHSE. 


——_ 


PRICE THREE SHILLINGS, 


Lonpon: 


CRAMER & CO. LIMITED, 
2u1, vinewuned seamed W. 


THE NEW NATIONAL SONG. 


eee een ns 


THE QUEEN, 
GEORGE CROAL, 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 











Soo == 


No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Tilumes and guides our onward path ; 
Long live our gracious Queen ! 


u. 
Thrice happy isles whose liberties 
Are fostered not by might, 

Whore freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people’s love : 
Long live our gracious Queen! 


MI. 
Th ough chastened now by healing Time, 
oy mem’ry ne’er outgrown, 
As pe eng: Ss elt 
sorrow as 
But ‘blest with such a hearth and home 
hers —~t ever — ‘ 
ay peace and ‘ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





author of ‘‘ The Twins,” “King Cash,” & 
Howard Paul. Price 3s. 


Unamsn & Co. Limited, 201, Regent-street. 
aa ed 





ODFREY’S “ ae Wale ” et a admirable 
composition, the N o 

graciously accepted a 4. H. R. R H. the et 

simile of the Presen' pa AF t to be seen at 

Caamen & Co. Limited, 201, Regent-street, Ws 


OAN OF ADL. 
ee. t-street, W. 
anp Co. a on ae neces. 





ese, Botut 
vieah wre in 





B fetta LEE. By Cuarves Buss 


Crauan & Co. Limited, 201, Regent-strettyW 


G, SRETION'S MERRY, OLD ENGLAS? 
Casncan & Co. Limited, $01, Ragnttret 








ust Published, Price 
pRe cunnagm CAM? watt 
Cosnen 00 ss Wotan 





HE CATS. Comic Song by Hexat 4 


Ee aa aeS ~~ & Ss & ee ee ae 
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No, 289, April 25, °68.| 


APRIL. 
I. 
How sweet and gentle is thy winning voice! 
Thou bid’st the hills and vales again rejoice 
That Spring is here ; 
Like lambs at play, thy rippling rivers run,— 
Thy lakes, that gleam like silver ‘neath the sun, 
Are cool and clear. 


II. 
Anon, thy skies are with dark clouds o’ercast ; 
Again, the shower is o’er and all is past,— 
Old Sol appears ; 
How fickle are thy promises, O days 
Of April, when thy dreamy, golden rays 
Smile through thy tears ! 


Ill. 
Changeful, capricious as thy hours, O Time, 
Of blended grief and joy, thy knell and chime, 
Is Life’s mixed cup: 
Till all its hopes and fears, emotions deep, 
In Death’s eternal, sweet-solemn sleep, 
Are gathered up. 
DextTErR SMITH. 








PROVINCIAL. 





Aconcert was given at Banff, on Friday week, by 
Har Liffler. 





Miss Emma Stanley gave her charming lyric 
entertainment, ‘‘The Seven Ages of Woman,” in 
the Priory Hall, Gainsborough, on Saturday last. 





An Amateur Concert was given at the Public Hall, 
Wisbech, on Tuesday last, on behalf of the funds of 
the Church of 8, Augustine, now in course of erec- 
tion at that place. The Rey. Jer. Bowen, rector of 
Walton Lewes, conducted, and his choir were very 
eficient in the glees. 





Mr. Bandmann has been playing since the Satur. 
day before Easter at the Theatre Royal, Manchester, 
in the characters of Narcisse and Hamlet, which 
latter he essayed for the first time on any stage on 
Saturday last, repeating the performance on Tuesday. 
Itis stated that Mr. Bandmann had never seen any 
tepresentation of the part, and his conception and 


acting of the character are said to be both original 
and excellent, 





Haydn's Mass, No. 1, in B flat, was performed by 
the Trinity Congregational Church Musical Asso- 
ciation, Glasgow, on Tuesday evening. The per- 
formance showed a marked improvement over former 
efforts, the chorus being well up in attack and tone. 
The solo singing by members of the association 
ticlusively was good. Mr. Greig, the conductor, 
was presented by the association with a handsome 
‘ory batOn mounted in gold. 





The Eaton Socon Choir, under the management 
ot Mr. J. Liddle, of St. Neot’s, gave its last concert 
of the season on Tuesday. The glees were given 
with the greatest possible precision, and the trio, 

Hark | Apollo strikes the lyre!’ sung by the con- 
ductor, Miss Liddle, and a pupil, was highly appre- 
hee A morning concert was given on the follow- 

8 day, by the children of a class formed solely for 

@ the reading of music. This was well at- 

oo by & fashionable audience. This choir has 

‘risted for the last five years, and has gained 
‘uth in public favour since its formation. 


tan atteday the 18th inst., the Edinburgh Choral 
ingt met in the Hall at Park Place, by special 
“tation from Professor Oakeley, the Honorary 
Who played the following selection of 

Ons the magnificent organ under his charge :— 
dings matte, No. 2, Andante Maestoso, Allegro, 
a sek Recitativo), Handel ; Pastorale, 
Pugue i otett, “Insane et vane cure,” Haydn ; 
m E flat (in three movements), Bach; 
ftom Septuor (Op. 20), Adagio Cantabile, 


Wasie on 


THE ORCHESTRA. 


Andante, from string quartett No. 7, Mozart ; Allegro 
Vivace, from ‘‘ Reformation Symphony,” Mendels- 
sohn ; Allegretto, Kullak; Choruses : “‘ How excel- 
lent,”’ ‘‘ Saul,” ‘“* May no rash intruder,” ‘* Solomon,” 
** Let their celestial concerts all unite,’’ * Samson.” 
The whole of the music was admirably performed, 
but we were particularly charmed with the selection 
from Beethoven’s work and with the movement from 
the ‘‘ Reformation Symphony.” The members of 
the Society frequently testified their approval and 
gratification by bursts of applause, and at the con- 
clusion the Professor was loudly cheered. 





The ‘“ Philharmonic Society,” Derby, gave their 
second concert of the season on Tuesday, March 24, 
the principal feature of the concert being the fine 
performance on the Oboe by Mme. Lavigne. On 
Easter Sunday Haydn’s ‘* Imperial Mass’ was given 
with full orchestral accompaniments, assisted by the 
celebrated Brousil family. On Low Sunday, the 
Mass was ‘‘ Beethoven in ©.” Both these Masses 
were given in a very efficient manner by the choir 
of the Catholic Church, under the able direction of 
Mr. W. W. Woodward, organist of the St. Mary’s 
Catholic Church. At the Offertory Mdlle. Bertha 
Brousil played Gounod’s ‘‘ Meditation” in Bach's 
prelude, accompanied by the organ. 





The Dover Musical Union gave a concert in the 
Wellington Hall on Tuesday last week, the proceeds 
being devoted to the restoration of the old Church of 
St. James. The principal vocalist was Miss Emily 
Spiller, whose singing on Tuesday evening fully 
maintained the golden opinions she had already 
won. She was very successful in ‘‘ I know that my 
Redeemer liveth,” in the first section of the per- 
formance, and in Haydn’s canzonet, ‘‘My mother 
bids me bind my hair,” which was the gem of the 
second part. In the last-named she was encored, 
when she substituted ‘‘ The Angel’s whisper.” Miss 
Spiller also sang a new and pleasing ballad from the 
pen of Mr. Payn, ‘* The shadows of my early home,” 
and was encored. The concerted music was con- 
ducted by Mr. Payn, and Mr. C. Jarrett accompanied 
—in the first part on the organ, and in the second 
on the piano. 





On Thursday evening, April 16th, a grand evening 
concert was given at the Assembly Rooms, Newton- 
Abbott, by Mr. Chapple, music-seller, which met 
with great success, being largely attended by the 
élite of the town and neighbourhood. The artists 
engaged were Miss Banks, Mdme. Patey, Mr. J. G. 
Patey, Signor Giulio Regondi, and Mr. M., G. Rice, 
accompanist. Miss Banks’s artistic rendering of 
“ Clochette”’ obtained a well-merited encore. Mdme, 
Patey’s magnificent interpretation of Hullah’s song, 
“The Storm,” drew down great applause, as did 
also her singing of ‘The Bailiff's Daughter” and 
‘*Come Lasses and Lads,” both of which she was 
obliged to repeat. Mr. J. G. Patey sang with much 
expression ‘In shelter’d vale’ and ‘ The Bell- 
ringer,” and his singing of ‘‘The Mermaid” and 
“ Hearts of Oak’’ was vociferously applauded and 
encored. Signor Giulio Regondi greatly delighted 
his hearers in his two solos on the English con- 
certina, ‘‘ Les Oiseaux” and ‘‘ La Favorite.” 





The performance of the “‘ Angel of Midnight,” at 
the New Theatre Royal, Bristol, during the past 
week, has been attended with much success. Miss 
Reinhardt, in the principal character, was very 
good. Messrs, Vernon, Rosiere, Fosbrooke, and 
Arnott were also much applauded. Mr. Frank 
Crellin’s personation of the lively, open-hearted 
student, Karl, was quite a feature in the perform- 
ance. The song introduced by him into the piece 
was encored each night. On Friday night the per- 
formances were for the benefit of Miss Reinhardt, 
when “ Masks and Faces,” “ Perfection,” and the 
third act of “King John” were given. In the 
latter Miss Reinhardt was simply great. Miss Emily 
Cross was specially engaged for ‘* Perfection,” and 
received a very warm reception. Each of her songs 
was encored. She gave ‘Come back to Erin,” 
“ Gassier’s Waltz,” and ‘Kate Kearney.” Mrs. 
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in ‘ Romeo and Juliet "——The Colston Hall Phil- 
harmonic Society gave their last concert for the 
season on Wednesday last. The vocalists were 
Malle. Sofia Vinta, Mr. George Perren, and Mr. 
Merrick. Mendelssohn's ‘* Reformation Symphony " 
was very well performed.——Sophocles’ ‘‘ Antigone" 
is announced for performance at the Victoria Rooms 
on the 8th of May. Mendelssohn’s music will be 
sung by a very effective chorus, and the bass solos 
will be given by Mr. Montague Worlock. Mrs, 
Scott-Siddons is the reader. 





The last performance in aid of the Byron Fund 
was given at the Prince of Wales's Theatre, Liver- 
pool, on Saturday, 18th inst., commencing at two 
o’clock, The Phonix Amateur Dramatic Club gave 
their services, as did also the members of the pro- 
fession. ‘‘ First Night’ enabled Mr. H. Rodney as 
the old Frenchman to display histrionic powers which 
are seldom met with in an amateur, and he was ably 
supported by the other members of the Club, the 
female characters being represented by Miss Harding 
and Miss McDonnell. A scene from Byron's ‘' Maid 
and Magpie ’’ was a medium of much broad fun, as 
rendered by Miss Julia Matthews and Mr. Beckett, 
who danced, sang, and acted vigorously. Mr. Joseph 
Eldred (who has so satisfactorily filled the office of 
honorary secretary for the series of performances) 
appeared with Miss Harding in a scene from Bouci- 
cault’s ** Willow Copse.” Miss Julia Mathews and 
Miss ©. Parkes were each encored in songs which 
were a pleasing part of the program. The final scene 
of “The Ladies’ Club” afforded Miss Beatrice 
Shirley the opportunity of taking the chair, and this 
lady made allusion to the purpose of the perform- 
ance by introducing into the “ tag’ the two lines— 
“A task we've all performed with our whole heart, 
In Byron’s cause each proud to play a part.” 

Mr. David Fisher was intensely humorous in his 
sensation drama, the ‘ Mysterious Malediction,” 
and his running accompaniment on the piano- 
forte was excellent. A varied and interesting 
program was closed with the farce, ‘‘ Whitebait at 
Greenwich,” in which Captain Wingfield appeared 
as John Small, and acted with great humour.— 
Mr. Barry Sullivan is drawing crowded houses 
to the Amphitheatre. ‘ Richard III.,” ‘ Schoot 
for Scandal,” and ‘* The Wonder” have been 
performed, in each of which Mr. Sullivan has 
delighted his old admirers. Miss Kate Saville, Miss 
Beatrix Shirley, Mr. David Fisher, and Mr. James 
Brade have also appeared with success. —— 
‘* Agamemnon and Cassandra,’ at the Prince of 
Wales’ Theatre, still receives a large share of public 
favour. Miss Julia Mathews sings and acts ad- 
mirably. Miss Caroline Parkes also appears with 
much success.——Mr. David Fisher and his son, 
Mr. Walter D. Fisher, have given their musical 
and dramatic entertainment at the Concert Hall. 
——"The Grand Duchess" will be performed at 
the Theatre Royal on Monday next, the principal 
characters by Mrs. Howard Paul, Miss Augusta 
Thomson, Messrs. W. Harrison, EB. Rosenthal, J. D. 
Stoyle, and Frank Mathews. 





In Belfast we are going to have a thorough change 
in our theatrical management, Mr. J, F. Warden, 
the popular lessee of the Theatre Royal, took his 
benefit on Friday evening the 17th inst., and the 
public were a good deal taken by surprise to find 
that in the playbills for that evening it was an- 
nounced that Mr. Warden would deliver a farewell 
address in which he would explain to his friends 
and the public the cause of his sudden departure 
from the present building. Had the public not 
placed the most implicit confidence in Mr, 
Warden, knowing that he was above all tricks 
of the kind, they might have been half inclined to 
suppose that the startling announcement was made 
merely for the purpose of drawing a good house, 
However, such was not the case, for Mr, Warden's 
departure from the old theatre is definitely 
decided upon, and at the end of this month, 
we are sorry to say, he will be turned out 
of the present building, which four years ago 
he found rather neglected institution, but which 
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come a most valuable property. On Friday 
evening the performances consisted of Knowles’s 
tragedy of ‘ Virginius,” the leading character 
being sustained by the beneficiare. It was 
the first time in which he had appeared in the 
part on any stage, but his representation was in the 
highest degree successful. The band of the 28th 
Regiment, conducted by Mr. Adolphe Hecker, 
then performed a number of pieces, after which 
a miscellaneous concert was given. Mr. Warden 
then came before the footlights, and was received 
with a perfect ovation. After the subsidence of 
the applause he proceeded, with evident emotion, 
to state that at the end of the present month 
the curtain would fall for the last time upon his 
management in that theatre, in which during his 
lesseeship he had done his best to uphold the 
character of the drama, not only by keeping together 
one of the best provincial companies but also by 
bringing before them in constant succession all the 
great actors of our day. He found theatricals at a 
discount in Belfast, while he thought he might 
safely say that they were now in a less discouraging 
position. He said he had always laboured hard to 
recall their lost honours, and was glad to be able to 
say he had not been altogether unsuccessful. 
Thanks to the patronage he had received, he could 
now, like the immortal young Joe, “fold his arms and 
laugh” at the reverses which threatened him at the 
commencement of his management in that theatre. 
Mr. Warden went on to say: ‘‘ Perhaps, ladies and 
gentlemen, I should have been more minute in 
regard to my departure from this theatre; for 
theatrical managers are, to a certain extent, public 
property, and our affairs engage at least a portion of 
your lighter moments; hence it may be expected of 
me that I should go into some details as to why my 
tenure is to cease at the end of the present month. 
(Hear, hear.) When the late Henry Webb—* Alas! 
poor Yorick’’—failed in this theatre, I accepted 
the unpromising task of lesseeship at a rental of 
£250 per year; last year my rent was increased 
£200, making the sum £450; and all of you must be 
aware Ihave spent no trifling sum upon the building. 
(Hear, hear.) Ladies and gentlemen, what is the re- 


sult? Lam now in receipt of notice to quit. Iam told 
I have no right to inquire into motives. I suppose I 
have not; but these motives, I trust, time will show. 
Now, ladies and gentlemen, with this plea I must say, 
for the present, farewell; yet I, for my part, will 
not sever the happy relations that have subsisted 


between us. (Applause.) It is not my intention to 
quit Belfast. (Loud and long-continued cheering.) 
A voice—We will support you in Belfast yet. 
(Great applause.) Mr. Warden—At least without 
trying every means in my power to prolong the 
happy years I have spent amongst you. Acting 
upon that intention, I have almost completed 
arrangements to bring your old friend and favourite, 
Mr. Toole, to the Ulster Hall in September next.” 
(Cheers.) Mr. Warden concluded amid loud 
applause by thanking all concerned in the theatre 
for the support they had at all times given. He 
also thanked the entire Press of Belfast for the 
impartial manner in which they had reviewed his 
past exertions. Mrs, Warden was then loudly 
called for. In response she appeared before the 
footlights, led on by Mr. Warden, and received loud 
and long continued cheering. The evening's amuse- 
ment concluded with the extravaganza of “ Little 
Red Riding Hood,” in which Mr. Walter Searle and 
Miss Alice Dodd were very amusing. During the 
present week Mr. Searle and Miss Dodd continue their 
engagement, and on next Monday, Tuesday, and 
Wednesday Miss Amy Sedgwick will appear, and 
close the present season in the Theatre Royal. 
There are a good many surmises at present amongst 
the public as to who is to be Mr. Warden’s suc- 
cessor, some stating cne person and some another. 
It is also said that Mr. Warden has secured the 
Ulster Hall for the purpose of converting it into 
a theatre. We are not in a position to state whether 
this latter story be true or not. Mr. Warden's 
speech would at least lead one to suppose that some 
negociations were going on about the matter; but 
a serious obstacle against the conversion of the 
Uletors Hall into a theatre—and a splendid theatre 








it would make—is the Mulholland organ, a 
three thousand guinea gift to the public of 
Belfast, for the accommodation of which there 
is at present no townhall large enough. Be 
this as it may, Mr. Warden, who as actor, 
manager, and citizen is equally respected, is sure to 
receive the strong support of the people of Belfast 
when he shall resume business, which we hope he 
will be able to do in a short time.——* Ireland: its 
Scenery, Music, and Antiquities,” after a very suc- 
cessful sojourn of about twenty weeks in this town, 
left for Coleraine on Friday last, and on the follow- 
ing day little Nelly Hayes had a benefit concert in 
the Victoria Hall, which was crowded to overflowing. 
During the day Mr. Harvey of the Warp and Weft 
Hotel presented the little vocalist with a gold watch 
and chain, as a slight token of the high estimation 
in which she was held by the people of Belfast, not 
only for her rare vocal powers, but also for the 
many other exemplary qualities she possessed, 
and which had endeared her to all. The watch bore 
the following inscription:—‘ Presented to Little 
Nelly Hayes, by Mr. Harvey, of the Wasp and Weft 
Hotel, and his friends; Belfast, April, 1868.” Little 
Nelly replied very appropriately. We believe that 
it is the intention of the proprietor of the enter- 
tainment, Dr. Corry, to visit several of the towns in 
Ireland prior to his departure for America. 
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Nothing could have been better than the cast 
of “ Rigoletto” on Saturday at Her Majesty's, 
or than the acting andsinging of Mdlle. Kellogg 
as Gilda the heroine. Indeed the assumption 
deserves to be assigned a prominent place in 
operatic records. It was more than a success: it 
was a triumph. Hitherto, the American prima 
donna has borne the reputation of a careful and 
conscientious artist, rather than a performer into 
whom, as the Germans might say, the ‘‘ genial” 
element has entered; but this study of Gilda was 
so perfect, betrayed such intensity and passion, 
withthe pervading homeliness yet unimpaired, that 
if,as stated, the performance was a first one, we 
must credit Mdlle. Kellogg with something more 
than carefulness or clockwork proficiency: we 
must recognise in her that unerring truthfulness 
of instinct which is only another name for genius. 
Seldom has the serious, and thus the elevated, 
side of Gilda’s character received such exemplifi- 
cation. The devotion of the daughter placed side 
by side with the abandon of the lover gave a great 
and hitherto unexplored effect to certain scenes, 
by displaying a rich mine of filial tenderness, 
earnestness, and pathos. Equal to the con- 
ception was the singing, most accurately and 
admirably given: witness the ‘‘ Caro nome” 
and the melancholy music of the last act. 
In this character Mdlle. Kellogg has achieved 
a prouder position than all the months of 
performance in England hitherto sufficed to win 
her. As the Duke, Sig. Fraschini sang with energy 
and mastery, qualifications which somewhat com- 
pensate for his lack of grace, his absence of 
dramatic instincts, and his unromantic figure. 
Much better was the Rigoletto of Mr. Santley, a 
high, chivalrous, and devoted conception, the 
profundities of which shone through the guise of 
buffoonery under which the Court Jester chooses 
to hide his vengeance. The depths of the part 
were finely wrought, particularly the contrast of 
the vengeful triumph of Rigoletto with his agony 
of despair when the light-hearted song of the 
Duke betrays to him how fatally his purpose has 
failed. It was throughout a splendid performance, 
the more admirable from being the singer's first. 
Of Maddalina there is no more gracious represen- 
tative on the stage than Mdme. Trebelli- 
Bettini ; Sig. Foli was magnificent as Sparafucile— 
a highly artistic impersonation; and Miss Rose 
Hersee went successfully through the duties of 
Gilda’s nurse. Band, chorus, and appointments 
were worthy of high praise. ‘‘ Don Giovanni” was 
repeated on Tuesday, and “ Linda di Chamouni” 
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on Thursday, the last day of the _ 
again devoted toa eran irs.fh Fidelio” ™ 

** Faust,” given at Covent Garde 
for the first time this season, sateen 
prima donna, Mdlle. Vanzini, as a dark-haired 
Marguerite. The other characters were thus 
apportioned :—Faust, Signor Mario ; Mephis. 
topheles, M. Petit; Valentine, Signor Cotogni; 
Wagner, Signor Tagliafico; Siebel, Malle, Loo. 
telli; and Martha, Mdlle. Anese, Scarcely the 
best suited réle, we think, is the part of Marguerit, 
in Mdlle. Vanzini’s hands. Her powers are of a 
gentle order: she is mild and calm, with a light 
pure voice, and a manner from which the stirring 
qualities are absent. Notwithstanding the flexi- 
bility of her voice, and her general intelligence, 
she is in our opinion the least satisfactory repre. 
sentative of the character we have yet seen on 
the Italian stage. In the first place we feel quite 
justified in taking exception to her dressing, or 
rather insufficient dressing, of Goethe’s Gretchen, 
as the unhappy heroine should not be décolletée, 
and the dress worn by Madlle. Vanzini in the 
three first acts decidedly ended too soon: 4 
defect rather heightened by the very trans. 
parent muslin fichu worn up to the throat, 
While the débutante was quite equal to the lighter 
portions of the music allotted to Marguerite, in 
the church and prison scenes, which are most 
exacting in regard of physique, she was decidedly 
unable to meet the composer’s demands. In the 
first scene too of the fourth act her part was 
bummed most audibly by the prompter, while 
Marguerite after putting in a very late appearance, 
remained apparently too much overcome by grief 
to sing the music set down for her. In the final 
duet also of the third act with Faust, Malle, 
Vanzini and the orchestra were not quite together, 
and rapidly as Mr. Costa takes this passage, he 
was not fast enough for the singer. The second 
quartet moreover in the garden-scene was marred 
by her want of precision. On the whole wesbould 
not consider Marguerite within the reach of Mille, 
Vanzini’s powers either vocally or histrionically, 
The acting was rather a conception of Goethe's 
Gretchen than a realisation of Gounod’s operatic 
heroine ; and thus the singing fell flat, the voice 
seemed too light, the acting too tame. She is no 
great dramatic artist, nor is her voice of the kind 
to take captive the admiration of the house, and 
rouse it to enthusiasm. In the purely Italian 
school she may probably show to more advantage. 
We have rarely heard Signor Mario in better 
voice, and with the exception of a few bars in the 
Salve Dimora which were sung slightly out of 
tune, it was a pleasing and satisfactory rendering 
of the character vocally: histrionically of cours 
Mario knows no rival. Except M. Faure we do 
not know so devilish ai Mephistopheles as M. Petit, 
who sang the whole of the music most artistically. 
His rendering of the “ Dio del Or” gained » most 
unanimous and well-deserved encore, a compli: 
ment which was also accorded to his singing 
of the Serenade preceding the Duet Trio, which 
he refused to acknowledge. We are glad to 
notice that M. Petit does not indulge quite 
much in that bane of good singing—the vibraw. 
It was, however, occasionally perceptible. We cat 
recommend every Mephistopheles to copy M. Petit’ 
conception of this character, which is devilish 2 
the extreme, and totally devoid of the compound 
of bon diable and vulgar pomp exhibited by M. 
Gassier. Signor Cotogni as Valentino forces bis 
voice so much in the Coro del Croce that he sings 
out of tune, while the death of Valentino 
utterly spoilt from the fact of his evidently takits 
a galvanised frog as his model. Mr. Costa shall 
make an effort to introduce some fresh voices i 
his chorus, which is like the old philosopher fo 
painfully in want of renovation. The workme’ 
chorus sung behind the scenes in the first at - 
flat, while the Kermesse Choruses, where ther? 
so much scope for singing, were quite 
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SS 
of Bertram in Meyerbeer’s ‘ Robert le Diable.’ Of 
the new-comer we may say that a correct school 
of singing, good phrasing, a tall powerful figure, 
and an artistic knowledge of make-up, recom- 
mended him at once to the audience ; while as the 
rformance went on and the fiendish purposes of 
Bertram were more developed, he showed so good 
an appreciation of the dramatic situation as to 
call down hearty applause and the opinion that 
Sig. Colini possessed histrionic talents nowise 
inferior to his vocal powers. His voice is not 
very full, but in correctness he makes up for the 
deficiencies of resonance. On the whole the 
management is to be congratulated on the ac- 
quisition of this young and clever artist—the 
more valuable in proportion to the rarity of good 
bassi profondi. Mdlle. Fricci was excellent as 
Alice, and sang with accustomed success the 
favourite numbers of the opera, ‘“‘ Vanne disse” 
and “Nel lasciar la Normandia.” A first appear- 
ance in Isabella proved Mdme. Sherrington’s 
fitness to undertake the brilliant and florid class 
of music: no better rendering of “ Invano il fato” 











could be desired than the bright and accurate 
singing of Mdme. Sherrington afforded, while in 

b the passionate appeal, ‘‘ Roberto o tu che adoro,” 
9 her success was no less assured. Signor Naudin 
in we have heard in better voice, but of his suita- 
st bility to the title-réle there is no question: the 
ly power of dramatic declamation in which he revels 
he comes usefully into this assumption. The second 
a8 tenor part, Rambaldo, fell to Signor Neri-Baraldi. 
ile Excellent mise-en-scéne lent considerable aid to 
C@, the success of the performance: nothing could be 
et more commendable in the way of scenic illustra- 
nal tion than the Interior of the Ruined Chapel, with 
lle, the fearsome dance of the dead, and, of another 
her, order of effectiveness, the Meeting of the Knights 
yhe at Palermo, a charming bit of Mediterranean 
ond scenery. Apropos of the incantation-scene we 
rred must not omit to chronicle the début of Malle. 
ould Dor, the Elena of the ballet ; a dancer of exquisite 
dle, grace and elegance, whose ‘‘ poetry of motion” 
ally, called forth a bis of more than ordinary vehe- 
the's mence, considering these present days of the 
atic decline of ballet. 
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talian The lapse of nine years since the performance 
ntage, atthe Crystal Palace of Mendelssohn’s ‘‘ @dipus 
better Coloneus” may be said to render it new to that 
in the audience : a large degree of interest thus attached 
out of to the performance of the mediate of the Sopho- 
dering clean trilogy, musically illustrated, as will be 
course remembered, by Mendelssohn at the request of 
we do the King of Prussia. The choral lyrics were grandly 
“Petit, rendered on Saturday by a choir of 250 male voices, 
tically. on the training of whom Mr. Manns would seem 
a most to have bestowed more than his usual care. 
compli: Among the points of excellence may be mentioned 
singing the noble strophe “ Thou comest here to the land, 
, which 0 friend,” with the antistrophe “ Fair and fra- 
glad to grant at dawn of day,” magnificently performed 
quite % ind applauded to the echo; the scene between 
y vibraw. Cron and Edipus; the subsequent grand address 
We cas ‘0 Jove,“ Dread power that fillest heaven’s high 
[. Pett turoue,” a superb bit of eight-part choral writing, 


to which the precision of band and chorus lent 
tdequate effect, Equally beautiful in another 
syle was the quartet, “If I may call on thee, 
night-veiled Proserpine,” sung by a semi-chorus 
Of picked voices; finally is to be mentioned the 
. chorus, “Let resignation allay your grief.” 
all this the instrumental accompaniments were 
“perfect as might be ; and the spoken dialogue 
~none of the most poetic—being judiciously cut 
down, and the remainder left in the hands of Mr. 

Rayne, everything was done calculated to 

her the success of the performance. Certainly 

‘mpression left was that no more admirable 

of Mendelesohn’s great work could be 

by the most exacting of audiences. 

Rass. | & gentleman to whom the world of 
ers is largely indebted, gave his Fourth 














Annual Benefit Concert on Monday at the St. 
James’s Hall. The program, which included such 
good names as Mdme. Fioretti, Mdlle. Sofia Vinta, 
Miss B. Gottschalk, Miss Fanny Holland, Miss 
Jenny Pratt; Signor Ciampi, Mr. Chaplin Henry, 
Mr. Vernon Rigby, Mr. Sims Reeves, The Quartet 
Glee Union, Miss Clinton Fynes, and Madlle. 
Anna Mehlig, and which was further characterised 
with rare excellence both in the selection and the 
execution of the morceaue constituting it, was 
successfully carried out. 

The Musical Union began its twenty-fourth 
season on Tuesday last at St. James’s Hall, with 
the following excellent program :— 


Quartet, No. 29. Paris Ed. No. 45, Berlin ......Haydn. 
—— E flat. Op. 31. Pianoforte Beethoven. 


renade for Violoncello and Pianoforte. Op. 60.. Haydn. 
Quartet, E flat. No. 2. Op. 12....0........+... Mendelssohn. 
1. Impromptu, MS. F sharp major............Lubeck. 
2. Tarantella. A flat............ . Chopin. 


1st Violin, Herr Leopold Auer: 2nd Violin, Herr Ries; Viola, 
a Goffrie ; Violoncello, Herr Griitzmacher ; pianoforte, Herr 
beck, 


Haydn’s quartet went to perfection: indeed, 
it is impossible that its execution could be 
surpassed for delicacy and finish. Considera- 
ble progress has been made by the Hungarian 
violinist Auer since we heard him last season; 
and he distinguished himself as much by his taste 
and feeling as by his unerring accuracy. He was 
well supported by Herren Ries, Goffrie and Griitz- 
macher. Lubeck played Beethoven’s sonata mag- 
nificently ; and his combination of power, delicacy, 
taste, and judgment produced a marked sensa- 
tion. Probably this grand pianist never played 
better or was more successful than on this occa- 
sion. Rapid passages, so often obscured by abuse 
of the pedals and want of left-hand power in 
inferior players, were delivered with such clear- 
ness and distinctness as both astonished and 
delighted the audience. Never was this sonata 
more splendidly given within our hearing. Herr 
Griitzmacher played his solo well, a quiet, unaf- 
fected, flowing cantabile; but he might have chosen 
a piece better qualified to display his powers. His 
good style and taste were, however, quite appre- 
ciated by the discriminating audience. Mendels- 
sohn’s quartet was exceedingly well played, and the 
Canzonetta was unanimously redemanded. After 
a masterly performance of the two solos in the 
program, Lubeck returned to the piano and 
favoured his admirers with a couple more of his 
own clever compositions. He was most vocife- 
rously applauded. Among the artists present at 
this matinée we observed Leopold Meyer, Schulz, 
Potter, Schloesser, Mdlle. Erikka Lié, Mdlle. 
Skiwa, Blumenthal, &c. A more successful open- 
ing of the season it is difficult to conceive. 
Among the honorary members present were Pro- 
fessor Owen, the poet Browning, Millais the acade- 
mician, and the profound Jewish scholar and 
author, Dr. Kalisch. 

The Misses Kingdon gave their first public 
Matinée Musicale on Monday, at Willis’s Rooms. 
The program we subjoin. Part I.—Sonata in 
D, piano and violin, Op. 12 (Beethoven), Miss 
Kingdon and Mr. Blagrove; Prelude and Fugue, 
E minor (Mendelssohn), Miss Fanny Kingdon: 
Song, “Rose softly blooming” (Spohr), Mrs. 
Harriet Lee; Sonata in E flat, Op. 29 (Beet- 
hoven), Miss Kingdon; Impromptu, 2 pianos, 
(Reinecke), Miss Kingdon and Miss Fanny 
Kingdon. Part II.—Trio in D, Op. 70 (Beet- 
hoven), Miss F. Kingdon, Mr. Blagrove, and Mr. 
Aylward; Scherzo in B flat minor, (Chopin), 
Miss Kingdon; Canzonet, ‘“ Recollection” 
(Haydn), Mrs. Harriet Lee; Variations on 
“Vien qua Dorina Bella,” (Weber), Miss F. 
Kingdon; Sonata in D, two pianos, (Mozart), 
Miss Kingdon and Miss F. Kingdon. The above 
numbers were executed with ability, and evi- 
dently met with the favour of the audience 
assembled to do honour to the Misses Kingdon. 

About two years ago a company was formed at 
Notting-hill for the purpose of establishing a 
public school adapted to the wants of this 
increasing neighbourhood, the business of which 





houses situated in Norland-square and Norland- 
terrace. In the rear of these a magnificent school 
hall has recently been erected, and on Monday 
evening last this was inaugurated by a grand 
concert, given by the directors, to which the 
shareholders, parents of the pupils, and the 
nobility, gentry, and clergy of the neighbourhood 
were invited ; the whole of the pupils, numbering 
over eighty, were also present. About 700 
persons attended. The artists were Miss 
Katherine Poyntz, Miss Ransford, Miss Freeman, 
the Misses E. and M. Mascall, and several dis- 
tinguished lady amateurs; together with Mr. 
Ransford, Herr Teilkins, Signor Regondi, Mr. 
Boleyne Reeves, Dr. S. Austen Pearce, and Mr. 
Braid. Miss Baker and Miss Percy also appeared 
as soli pianists. The school is conducted on the 
same plan as those of Eton and Rugby; the head 
master being the Rev. Cosmo R. Gordon, D.D.; 
the well-known author and lecturer, Mr. J. E. 
Carpenter, who was the chief promoter of the 
scheme, being the resident manager and secretary, 





ENTERTAINMENTS. 





At the Gallery of Illustration, Mr. John Parry 
has presented his visitors with a new ‘ Philan- 
thropical Scene,” entitled ‘‘ A Public Dinner.” The 
subject must have been a tempting one to the 
performer, and is certainly an inviting one to tho 
visitor, and Mr. Parry’s success has been complete 
as usual. The gist of the scene consists of the 
speeches of the president and other members of 
the charitable institution for which the dinner is 
given. Then there is a song by a young lady, 
followed by the procession of the boys and girls 
(objects of the charity), the matrons and stewards 
all, as usual, personated by Mr. Parry solus. The 
speeches, especially the first two, were received 
with lond bursts of laughter, and indeed the 
merriment of the audience was at high pressure 
throughout, and at the close the performer was 
summoned to receive the usual special vote of 
thanks. ‘The Quiet Chateau” will be immediately 
withdrawn to give place to a new entertainment 
by, we believe, the present quartet of performers. 





THE THEATRES. 





At the East London the engagement of Miss 
Marriott and the performance of the ‘“ Colleen 
Bawn” have been the Easter offerings; nor have 
we often witnessed a better representation of Mr. 
Boucicault’s famous sensational drama. Mr. 
Haine (a provincial importation, we believe) 
deserves especial mention for his striking and 
characteristic sketch of Myles McCoppoline. If 
this gentleman will rid himself of a little exag- 
geration of gesture and manner, he may at once 
take his position as leading metropolitan actor in 
low comedy. The part of Kilie is hardly worthy 
of Miss Marriott. Miss Foster (Mrs. Cregan) 
improves, and is, we trust, getting rid of her 
boisterous style of acting. Miss Pettifer (the 
Colleen Schutz) played and looked very well, 
and Danny Maun and the Priest had efficient 
representatives. The scenery and appointments 
were complete, as usual. Mr. Abrahams must 
unquestionably be reaping the substantial part of 
success, for we never enter the theatre that it is 
not crowded. 

At the Grecian, “ Flying Scud” has supplied the 
holiday amusement, and Mr. George Conquest in 
the character of the cunning and sagacious old 
jockey, Nat Gosling, has again startled us by his 
versatility in low comic acting. The drama has 
been produced with the knowledge of business 
and strict attention to the requirements of the 
stage always to be found here. The piece needs 
no criticism. Miss Mandlebert played and looked 
the young nobleman exceedingly well; but we 
did not care to see the pretty Miss Victor, 
although well up to her part, transformed into 
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Flying Scud and the cat,” and unquestionably 


looks admirably suited to his night companions. 
A private performance of the “ Merchant of 
Venice” at the Assembly Rooms, Vauxhall Bridge 
Road, on Tuesday, is noticeable for the speciully 
good acting of Mr. Charles Lacey as Shylock, a 
conception of more than average amateur ability. 
Equally commendable was the Portia of Mrs. 
Fisher and the Bassanio of Mr. T. Beasant. The 
tragedy was preceded and followed by a farce. 








BARNSTAPLE MUSICAL FESTIVAL. 


The second Annual Festival came off on Easter 
Monday and Tuesday, and was by far the most 
brilliant and successful musical performance ever 
given in Barnstaple. The orchestra was a most 
attractive and interesting sight, and on looking 
at the strength of both the vocal and instrumental 
sections, one was naturally led to take a retro- 
spective glance at previous musical efforts, and 
contrast the present gathering with those of 
former years, when but a comparatively small 
band of amateurs could be found to take part in 
such performances. The Festival of 1868 com- 
prised Mendelssohn’s Oratorio “ St. Paul ;” and, as 
last year, a Miscellaneous Concert. 

“ St. Paul” was introduced on Monday for the 
first time in Barnstaple, and, we believe, in 
Devonshire; and its performance was in all 
respects worthy the reputation of the Easter 
Musical Festival Society and the magnificent 
work committed to their charge. The execution 
of the solo parts of the oratorio was in every 
respect worthy the high reputation of the prin- 
cipal, who displayed true modesty and reserve in 
the delivery of the recitatives and airs. Miss 
Edith Wynne’s début after her recent Italian tour 
was a great success. She executed the soprano 
music with unexceptionable taste, and more than 
realised the expectations which had been formed of 
her from her receptionin Florence. She sang 
the airs with great dignity of style, and the 
recitatives with a declamation at once simple and 
expressive, interpreting the intentions of the 
great composer with much fidelity, and displaying 
to the fullest advantage one of the most beautiful 
of voices. Her great success was, of course, in 
the angelic admonition “ Jerusalem, Jerusalem !” 
and the not less serenely beautiful “I will sing 
of thy great mercies,” which were sung with 
genuine sentiment and feeling, and were followed 
by a legitimatelyjearned burst of applause. Mdme. 
Patey-Whytock was evidently suffering from a 
cold, and an apology was made tothe audience 
for her by Mr. Edwards; but she, nevertheless, 
showed herself worthy of her great fame. Mr. 
Cummings has established himself as a universal 
favourite, and if anything could contribute to his 
popularity it was the enthusiastic and thoroughly 
earnest manner in which he entered into his 
arduous and trying work on this occasion. 
Throughout “ St. Paul,” although the music is 
more laborious than is calculated for individual 
effect, the intelligent delivery of this gentleman 
rendered it always welcome and agreeable. Not 
a little of the success of “ Be thou faithful until 
death” was due to the perfect manner in which 
M. Pettit played the violoncello obbligato accom- 
paniment. Mr. Patey was not in first-rate voice, 
but he fulfilled his arduous task with ability. 
We must not omit to notice the quaint but 
graphic duettino, “Now are we ambassadors,” 
which we never remember to have heard more 
beantifully sung. The audience were unanimous 
in a desire forits repetition. But to Mr. Edwards, 
the very able conductor, rightly belongs the 
lion’s share of the credit which a most successful 
performance of an extremely difficult work re- 
flects upon the Easter Musical Festival Society. 
Orchestra and chorus were alike in good condition. 
Many portions of the work are extremely difficult, 
and the precision no less than power with which 
not only the proportionately easy chorales but 
the grander and more elaborate choruses were 





executed, showed that an immense amount 
of labour must have been bestowed upon 
them. 

The Grand Concert on Tuesday evening was a 
brilliant finale to the Festival of 1868. The 
program was varied and judiciously selected, and 
the success of the previous night’s performance 
had the effect of attracting the largest audience 
seen within the music-hall. Not only was every 
seat occupied, but large numbers had to be 
content with standing room. The dress seats 
and the orchestra presented a beautiful sight. 
Criticism of the individual portions of the program 
may be spared by presenting the whole, in which 
the names of the artists attached to the pieces 
undertaken by them tell their own tale. 


Overture—* Der Freyschutz” Weber. 
Part-Song—Ma Mendelssohn. 
Duet—“* ~~ . ‘ Nicolai. 
ss E. Wynne and Mr. Cumm e 
Song—“ The Storm” toe tallah. 
Mdme. Patey-Whytock. 
Song—“ I must leave thee, Bonnie Katie” .. Abt. 
Mr. Cummings. 
Quartet—Andant and Finale, No. 4, Op. 188, 
Pianoforte, Violin, Viola, and Violoncello Reissiger. 
Master Edwards, Mr. Rice, Mr. Morfill, and Mr. Pettit. 
Aria— Com’e bello” (Lucrezia Borgia) Donizetti 
Miss E. Wynne. 
Chorus—“ Gipsy Life” ...........008 bécece 
Song—* The Bell Ringer” 


Mr. Patey. 
oe Ey si + ( oletic) ongeens, > 
ss E. Wynne, Mdme. ytock, Mr. Cumm » 
and Mr. Patey. - 
Overture—“ Semiramide ” 
Overture—“ Il Barbiere di Siviglia” Ro 
Quartet and Chorus (Ode Charity) Poetry by 


F, Lig 
Soli, Miss Wynne, Mdme. Wh 
d Mr. P 
Aria—“ Leonora ” 


ynne. 
Duet—“ See the land appears in sight” .... Glover. 
Mr. Patey and Mdme. Patey-Whytock. 
Solo Pianoforte—(Erin) Benedi 
Master Edwards. 
Song—“ I am content” 


gs. 
Song—“ The Meeting of the Waters” 
dme. Patey-Wh . 
Solo Violoncello—\On Themes from Verdi's 
Sicilian Vespers) 


Song—“ The Mermaid” 
Mr. Patey. 
Song—" Home, sweet Home” ............ ++ Bishop. 
Miss E, Wynne. 
Part-Song—“ A Wife’s Song” 
GOD SAVE THE QUBEN. 

The execution of the above program gave the 
greatest gratification, which it could not fail to do, 
to the immense audience, as was evinced by the 
fact that scarcely an individual left the Hall until 
the last notes of the National Anthem had died 
away, although the performance was protracted 
to a very late hour. Thus closed the Festival of 
1868, and two of the best musical performances 
ever given in Barnstaple. The total proceeds 
were £161, and after the expenses are paid there 
will be handsome surplus, which will be applied 
to the funds for the restoration of the Parish 
Church of Barnstaple. 





ED 


WOLVERHAMPTON MUSICAL FESTIVAL. 

What with Royal visits and musical festivals the 
ancient town of Wolverhampton is becoming lively 
in its advanced age. Always a busy bustling place, 
in the midst of a black but busy country, it has 
made its mark in the industrial history of the land, 
but until lately it has rarely presented any special 
attractions for the pleasure-seekers of the locality, 
excepting the periodical races, which have become 
more celebrated for their proverbial bad weather 
than for anything else. Wolverhampton, however, 
now, like other towns, is beginning to find out that 
all work and no play is apt to make places, like 
individuals, dismally dull, and that important 
musical festivals and specially attractive entertain- 
ments not only bring together the influential people 
of the locality, but stir up a little trade, and create 
that stir and excitement which breaks the monotony 
of everyday life. It must not be imagined for one 
moment that Wolverhampton is so behind the age 
as to be destitute of those amusements and recrea- 
tions common to all civilised places, but a festival 
on the scale of that given on Friday is an exceptional 
thing, though, if we may judge by the success with 
which it was attended, it is destined to become a far 
less rare occurrence in the future than in the past. 





—S==a.. 
The originators of this festival made certain of 

cess beforehand, by selecting for the principal sue. 
formance Handel’s “ Messiah; and by diving a, 
proceeds to so deserving an instit : 


Staffordshire Hospital. 


Starting with getting so influential & nobleman as 

Ear! Lichfield to take the duties of president, th 
. : ‘ » hey 

stamped the festival with that importance ang 
respectability necessary to ensure the support of the 
best people of the neighbourhood, and followed this 
up by a liberal, enterprising policy in the " 
ment of artists who should make the festival 
musically attractive. Consequently some of the 
most popular artists of the day were engaged, 
including Mdme. Rudersdorff, Mdme. Drasdil, Mis, 
Westbrook, Mr. Cummings, Mr. Lewis Thomas, ang 
Mr. Sims Reeves, with Herr Ries, Herr Daubert 
and Mr. H. Hayward as principal instrumentalists 
Signor Randegger as conductor, and a band ani 
chorus selected from that of the Birminghan 
festival, numbering a hundred performers, Thy 
performance took place in the Exchange, and 4 
soon as it became known that the “ Messiah” was 
to be performed, upwards of a thousand reserved-seat 
tickets were sold before the day ; and tickets for unre. 
served places were soon at a premium. Before this 
happy prospect of a surplus had appeared, a festival 
fund had been prudently formed, to which some very 
handsome subscriptions had been given. Another 
evidence this of the business-like character of the 
promoters and managers of the festival. This good 
characteristic was to be seen in all their arrangements, 
The chorus was made up of fifty voices, under 
the mastership of Mr. Stockley. Of course, fifty 
voices were not sufficient to render the choruses ag 
they have been rendered elsewhere on other occa. 
sions, and the deficiency of choral power wus several 
times marked. But what it wanted in strength and 
volume it made up in excellence. The chorus had 
not only been, as the program announced, “selected 
from that of the Birmingham Festival Chom! 
Society,” but selected with care. The result was 
that nearly all the choruses were admirably rendered. 
The most pleasing and effective was “ All we like 
sheep,” and the ever joyous and inspiring “ Halle. 
lujah chorus.” “ Lift up your heads” showed the 
want of more yoices, but the excellence of those 
engaged, and the precision to which they had been 
trained. Mr. Sims Reeves was received with great 
applause, but rather disappointed expectation by 
the dégagée manner in which he rendered the open- 
ing recitative; and still more so the air, “ Every 
valley.” Nevertheless he was applauded, though 
not very loudly, when he resumed his seat. But 
thereupon the High Sheriff rose, and in the 
name of the committee, suggested that there should 
be no applause. Upon this hint the andiente 
acted. Mr. Reeves went very quietly, in more senses 
than one, through the first three recitatives in the 
second part, and then left his réle in the hands ol 
Mr. Cummings, who found great acceptance wills 
Wolverhampton, as he has with many a mor 
critical, audience. Mdme. Rudersdorff was the 
greatest favourite of the morning. Wolverhampton 
folk are cheery souls, and her appearance won the 
sympathies of her auditors. This feeling wa u 
tensified when, some of the alti being at fault, she 
came most good-humouredly to their rescue, and 
gave them a lead that they could not fail to follor. 
One could see the hands of the audience tingling” 
clap palms in her honour; but there was 0 fear of 
the High Sheriff before their eyes. She sang " 
her parts most admirably and most aren 7 
the palms were ever and anon very fidgetty. 4 
they could resist no longer when the last sweet, 
flute-like notes of ‘‘ them that sleep,” which - 
clude the air, ‘‘ I know that my Redeemer yy 
died away like sleep in the breathless silence - 
enraptured audience. This was an 
aaah with which she complied, and her we 
were enraptured again. Malle. Drasdil sans a 
great feeling and effect, bringing out both notes 
words with great distinctness and more “a 
artistic feeling. ‘These characteristics e ees 
marked in “ He was despised.” Mr. Lewis 10 
well acquitted himself in all parts, and — 


ution as the South 





pleasing his audience in “ Why do the 





















































No. 239, April 25, °68.] 


THE ORCHESTRA. 


71 





Se 





The performance was pronounced on the whole to 
be a great success ; and at the close the audience 
regarded the High Sheriff's authority at an end, and 
applauded accordingly. 

In the evening there was a yet larger attendance 
than in the morning, and evening dress and gaslight 
aided a charm to the scene which pre-prandial 
jight and vestments could not give. The program, 
; udged by popular requirements, was a heavy one ; 
not that there were too many pieces of music for the 
popular requirements, but there were many of that 
high order of composition, and others requiring 
skilful instrumental manipulation, which the po- 
pular taste would vote dull. But whatever some of 
the auditors thought of some of those pieces, they 
were too well dressed and too well bred to show 
anything but pleasure ; and the High Sheriff not 
renewing his ban of the morning, there was plenty 
of applause. The program bristled with twenty-one 
selections, five of which were instrumental, including 
Beethoven's Grand Septet (Op. 20). The propor- 
tions of the band had diminished since the morning. 
There was less brass, which overpowered the 
strings, and its removal was therefore a relief. 
The diminished force increased the effect, and 
Mozart's Symphony in E flat, with which 
the concert opened, was admirably played. Mr. 
Sims Reeves, who met with a very hearty recep- 
tion, sang for his first piece Dr. Arne’s ‘ Water 
parted from the Sea,” which he gave so well that 
the audience tried zealously to obtain a repetition, 
but had to be content with a bow. Mdme. Ruders- 
dorf, Mr. Cumming, and Mr, Thomas sang a trio, 
“The winds are sleeping,” taken from “I Navi- 
ganti,” by the conductor. The first part of the 
concert was brought to a close with Beethoven's 
septet (Op. 20), for violin, tenor, clarionette, horn, 
bassoon, violoncello, and contra bass, played in a 
masterly manner by Messrs. H. Hayward, Roberts, 
Roxbee, Prolein, Robins, Daubert, and Morton. 

The second part did not commence until a quarter 
to ten o'clock. An enumeration of the morceau of 
which it was made up is all we can give. Overture, 
“William Tell,” by the band; ‘ Andro o Manche,” 
a song composed by H. Hayward, given by Mdme. 
Rudersdorff ; ‘‘ John Anderson my Joe,” by Malle. 
Drasdil; “My pretty Jane,” Sims Reeves; a duet 
on two violins, Herr Ries and Mr. H. Hayward; 
Mame. Rudersdorff, “ Il Bacio ; Gounod’s “‘ Quand 
tuchantes,” with violoncello obbligato by Miss West- 
brook and Herr Daubert; a canzone, by Randegger, 
sung by Mdlle. Drasdil; and then the audience were 
played out with Mendelssohn’s ‘‘ Wedding March.”’ 








DOMINICK MURRAY v. B. WEBSTER. 





' OnSaturday, at the Court of Queen’s Bench, Mr. 
Serjeant Ballantine demanded a rule for a reduc- 
tion of damage in the above case. He said this 
was an action tried in February last in the Bail 
Court, before the late Mr. Justice Shee, when the 
jury returned a verdict for the plantiff, damages 
457, with leave to the defendant to move to re- 
duce the verdict by £50, viz., to £27. The action 
was brought by Mr. Dominick Murray, an actor 
of come celebrity, against the defendant, Mr. 
Webster, the lessee, at the time of the cause of 
the action, of the Olympic Theatre, for a breach 
of an agreement. Two points were raised upon 
the trial—first whether Mr. Murray had had a 
sum of money rightly deducted from his earnings, 
upon the ground of a violation by him of one of 
the rules of the Theatre, viz., that he should take 
my part he was called upon to perform by the 
Manager within the terms of his agreement. 
The plaintiff had contracted to play Irish charac- 
ters and first low-comedy parts, and the question 
‘pon this point was whether a part called Bufiles, 
probably the only fanny portion of the character, 
¥is, Of Was not, first or first low comedy part. It 
Peg the last case which the learned Judge 
— his death. He did so with great care 
a tention, and he elaborately summed up the 

tothe jury. There was a scientific witness, 


tthe Joon lady, who proved the custom, 


being so fully impressed with her 





evidence, it was utterly unavailing for him to 
attempt to contend, after that evidence, that 
Bufles was not a first low-comedy part. He, how- 
ever, did not intend to contend now that it was, 
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MURRAY v. WEBSTER. 











To the Editor of The Orchestra. 
Srr,—As it is just possible that some of your 


but submit to the finding of the jury, so far as’ readers might accept Serjeant Ballantine's hu- 
the £7 was concerned. The second point was! morous fancies concerning this case for facts, will 


that, by the terms of the agreement, plaintiff was 
entitled to have a clear half benefit, which, he 
said, had not been given to him, and the jury 
assessed the damages in respect to it at £50. 
The learned Judge, in summing up, almost took 
that part of the case away from the jury, and 
summed up in favour of the defendant, but the 
jury, almost immediately afterwards, returned 
a verdict for the plaintiff for £50. Nothing could 
be more utterly preposterous than the verdict on 
that point. 

The Lord Chief Justice—Then you think £50 
too much ? 

Mr. Serjeant Ballantine—Certainly. He con- 
tended that the plaintiff was not entitled to any- 
thing under these circumstances. It was admitted 
on all hands that Mr. Webster offered him a 
benefit provided he would take a stock-piece, but 
the plaintiff, who imagined that he could play 
Irish characters better than any others, wished 
to have a piece specially put upon the stage for 
him, and in which his wife could perform. That 
Mr. Webster refused, because it was preposterous 
to think that the defendant could go to the 
expense of putting a new piece on the stage for 
one night, the plaintiff being about to ‘leave the 
Theatre, having obtained an engagement else- 
where. 

The Lord Chief Justice—Take a rule. 

Rule granted accordingly. 











ENTERTAINERS AT LAW. 





On Tuesday the case of Rubini v. Maccabe was 
heard in Common Pleas before Mr. Justice Willes 
anda common jury. Both parties to this suit 
were public performers, and the litigation arose 
out of an agreement in reference to an entertain- 
ment to be given at the Egyptian Hall. There 
was a cross action, arising out of the same mat- 
ter, tried in this court a short time ago. Mr. 
Russell, Q.C., and Mr. Herschel appeared for the 
plaintiff, and Mr. Huddleston, Q.C., and Mr. Shaw 
for the defendant. The agreement was entered 
into in September last, and it provided that there 
should be an entertainment of magic to be con- 
tinued fora month, and that each party should 
put down £40 on account of the expenses. At 
the end of the month the plaintiff was to have 
the option of renting a room in the hall at £50 a 
month. The entertainment was unsuccessful, 
and at the end of a fortnight the agreement was 
put an end to, and a fresh one entered into. The 
plaintiff's case was that the second agreement 
was that he should be a monthly tenant, and he 
claimed damages upon the ground that the de- 
fendant, after giving a week’s notice, took posses- 
sion of the room, and put the plaintiff's things 
out of it.—The case for the defendant was that 
the plaintiff was only a weekly tenant, that the 
tenancy had been legally put an end to, and that 
the defendant was therefore justified in what he 
had done.—The jury expressed their opinion that 
the tenancy was a weekly one, and found for the 
defendant. 








On Friday evening last the congregation and 
voluntary choir of St. Stephen’s, Westbourne 
Park, presented Mr. William Carter with a very 
costly timepiece and a pair of candelabra, to- 
gether with an album bearing an appropriate 
inscription. The testimonial was presented be- 
tween the parts of a performance of Handel’s 
oratorio ‘‘ Saul,’’ by the Musical Society of Bays- 
water, of which Mr. Carter is the conducter. Mr. 
Brandreth Gibbs referred to Mr. Carter's history 
in proof of his ability--to his having been choris- 
ter in the Chapel Royal and King’s College, 
London, bis having conducted the largest Handel 
centenary festival held in Americain April, 1859, 
and tohis conducting 5000 Sunday scholars and 
og teachers at the Crystal Palace in October 

t. 


you kindly allow me to promulgate a few words 
upon the subject? The learned gentleman 
declares (vide report), that the “plaintiff, who 
imagined that he could play Irish characters 
better than any others, wished to have a piece 
specially put upon the stage for him.” ‘Chis is 
simply untrue; I never imagined anything of 
the sort, and it would be just as logical for me to 
assert that Serjeant Ballantine imagines him- 
self capable of holding the position of a profes- 
sional jester because he excites an occasional 
laugh at the expense of himself or his opponents, 
If Serjeant Ballantine will refer to the evidence 
given at the trial he will find that the plaintiff 
suggested, not an Irish piece only, but several 
other pieces (not Irish), but never for a single 
moment entertained the very preposterous idea 
of Mr. Webster incurring any expense in the pro- 
duction of an Irish or any other drama.—Yours 
truly, Dominick Murray, 
April 20. Princess's Theatre, 











REVIEWS, 





[R. Cocks & Co,] 

“The Dashing White Sergeant.” Fantasia. Com- 
posed for the pianoforte, By Apam Wriaur. 
The favourite cld air has been well and 

brilliantly arranged by Mr. Wright, without any 
unnecessary difficulties, while the piece concluces 
before either player or hearer is tired out. Even 
to those who need to “ get up”’ beforo they play, 
the labour will be found light and by no means 
unprofitable. 





“The Pianist’s Library.” 
Ricuarps. No. 12. 
This the new number of the “‘ Pianist’s Library” 

contains Dussek’s well-known variations on ‘‘ God 
save the Queen,” carefully fingered by the editor. 
This old form of “air with variations” is now 
little used, but the present specimen is sure 
always to remain a favourite from its graceful 
symmetry, while as a study for lightness and 
certainty of touch it is equal to any exercise 
written exclusively with those objects. It would 
be difficult to name a better illustration of the 
mingled useful and agreeable. 


Edited by Brintry 





“The Banks of Allan Water.” Melody. Tran- 
scribed for the pianoforte. By Groras Frep- 
ERICK West. 

“Where the Bee sucks.” Melody by Dr. Arnn. 
Transcribed for the pianoforte. By Gronran 
Frepeaick West. 

Both the above are very effectively and care- 
fully arranged, the transcriber having been 
content with developing and adorning rather 
than disguising the work of the original composer. 
They will be found useful by the professor as 
teaching pieces, while to the student who has 
not the advantage of a master's supervision the 
indications of fingering, &c., are very valuable. 





“ Oft in the stilly Night.” Fantasia, Composed 
for the pianoforte. By Avam Wriaur. 

A very pleasing morceau in the hands of a 
moderately proficient player, who will find room 
for a display of taste and expression, combined 
with delicacy and brilliancy of fingering. We can 
also commend this piece on the score of its 
brevity. 








“ Dr. Locock’s Wafers are decidedly the most efficacious of 
any remedy I haye ever used for the Voice.” The nbove is 
from 8. Pearsall, Esq., Vicar Choral of Lichfield Cathedral. 
“Thave seen the almost magical effects produced by Dr. 
Locock’s Wafers on Coughs, Colds, Hoarseness, and Diffi- 
culty of Breathing. They are ii a wonderful medicine.” 
The above is from Mr. Armstrong, Chemist, Church Street, 
Preston. Dr. Locock’s Wafers give gots ey to asthma, 

co colds of the breath 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Saturday, April 25, will be performed Bellini's Opera, I PU- 
RITANL Elvira, Mdme. Fioretti; Henrietta, Mdlle. Loca- 
telli; Riccardo, Signor Graziani; Giorgio, Signor Bagagiolo ; 
Walton, Signor Polonini; Bruno, Signor Rossi; and Arturo, 
Conductor, Mr. Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 


Saturday, April 25, will be performed Beethoven's Opera, 
FIDELIO. Don Pizarro, Mr. Santley; Il Ministro, Signor 
Gaasier ; Rocoo, Signor Foli ; Jacquino, Mr, Lyall ; Florestano, 
Bignor Bettini; Marcellina, Malle. Sinico; and Leonora /Fi- 
delio), Mdile. Tietjens, Conductor, Signor Arditi. ’ 





THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A CO-OPERATIVE MOVEMENT. Messrs. Compton, Ken- 
dal; Mesd * Chippendale, Dalton. A HERO OF RO- 
MANCE. Messrs. Sothern, Buckstone, Compton; Mesdames 
Robertson, Burke, Chippendale. And INTRIGUE, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 


Mr. K. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 











ROYAL PRINCESS’'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. M. D. Murray; Miss Polly Marshall. 
After which, JEANLE DEANS; or, The Heart of Midlothian. 
Mr. and Mra. Dion Boucicault, Messrs. Neville, Shore. And 
No. 1 ROUND THE CORNER, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 
THE WOMAN OF THE WORLD. Messrs. Ashley, H. 
Wigan, Charles Mathews; Mesdames L, Moore, E. Farren, 


Stirling. HIT AND MISS. Messrs. Soutar, Cooper, Vincent, 
J. Clarke; Mesdames L. Moore, Furtado, 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES. OLIVER TWIST. Mesars. J. L. Toole, 
Brough, Irving, John Clayton, W. H. Stephens, and John 
Ryder ; Misres Hodson, Everard, and Nellie Moore, LA VI- 
VANDIERE. 


THEATRE ROYAL, ST. JAMES'S, 
Manageress, Miss Herbert. 

THE TWO GREGORIES. Messrs. Bridgeford, Evans, 
Roye; Misses Marion, Nesbitt, THE WOMAN IN RED. 
Monars. Farren, Crouch, Evans; Madame Celeste. A HAPPY 
PAIR. Miss Herbert; Mr. W. Farren. 








ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOT OF GOLD. 
Messrs. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. Honey. PLAY! Messrs. Blakeley, 
Montague, ay, Montgomery, and Bancroft; Mesdames 
Leigh Murray, Lydia Foote, and Marie Wilton, And A 
SILENT PROTECTOR. Mr. Bancroft. 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

THE POSTBOY. Messrs. Craven, C. Warner, Bellair ; Mes- 
dames Henrade, Maitiand, Norman. THE WHITE FAWN, 
Messrs. Irving, Cox, Wal ; Mesdames F. Josephs, Wea- 
thersby, Larkin. SPECIAL PERFORMANCES, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver, 

DADDY GRAY. Messrs. Dewar, Danvers, and Russe!) ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA., 
Messrs. Dewar, Danvers ; Mesdames Cullinson, Saunders, and 
M. Oliver. And QUITE AT HOME. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

POOR HUMANITY. Mr. Creswick, Mr. Shepherd, Messrs. 
Edgar, Nelson, Holston; Misses Pauncefort, Webster, and 
Stuart. To conclude with THE TRAPPER TRAPPED. 
Messrs. Vollaire, Terry ; Miss Webster. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
Mons. Cazello on the Invisible Wire ; La Pereira on the loft 
Trapeze ; M. Agoust, the champion Equilibrist ; Mdille. de Fash, 


Mons. Paris; Saroni, the Musical Clown; and the Spanish 
Troupe in addition. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 


* THE DUCHESS OF MALFI. Messrs. Henry Marston, A. 
Rayner, Everett, Verner ; Miss Glyn and Mrs. A. Rayner. To 
conclude with THE ROYAL MARRIAGE, Mr, B. Wright; 
Miss Page aud Mrs. Alfred Rayner. 


NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahams, 

CRAMOND BRIG. Professor Anderson. Followed by AS 
VOU LIKE IT. Miss mare, tie H. Coveney; Messrs. 
W. Joyce, J. B. Howe. And THE VENDEEAN GIRL. Miss 
Marriott ; Messrs. J. B. Howe, Russell, 


Ce eee 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


| Serre iunaene .+++. 3 Guineas. 
GUINEVERE......+.. os 3 Guineas. 
Tue Two Ipyt1is 


Lonpon : 
EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES, 
Per Year : ee ee 
o»» eYear .. 
»» Quarter .. ee oe ee 
Payable in advance. 
*," Curgues aAnp Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kina-stregt, Recext-strert, W. 


Orrices: 55, Kina Street, Recent Street, W. 
AND 
59, Fizet Srreer, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





MARRIAGE, 


On the 15th inst., at Christ Church, Brixton, by the Rev. 
James M‘Connel Hussey, B.A., John Collins Francis, of 
Fleet-street, and 6, Belgrave-villas, Loughborough Park, to 
Louise Anne, only daughter of M. Jean Baptiste Martel, of 
San Francisco, and grand-daughter of the late William John- 
son, Esq., of Bishopsgate. 








NOTICES TO CORRESPONDENTS. 


P.—Should have sent his name and address. 


P.—Thanks: we had a notice in type, but you will see that 
your kindness has been appreciated. 


L. (Banff).—You could hardly expect us to accede to your 
request. 


Hep Over.—Drama at the East-end, Reviews, &c., &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
oe 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, APRIL 25, 1868. 








The Italiens closes next week. 
Mr. Charles Dickens is expected in Paris. 


Herr Strauss, the dance composer, has been 
stricken with paralysis. 


The San Francisco Musical Monthly has killed 
Rossini and buried him with musical honours. 


The Atheneum and other papers are wrong in 
announcing the name of Hallé, a member of the 
Atheneum Club, recently nominated—it was 
Mr. Hullab. 


Professor Anderson exhibits nightly to crowded 
houses at Sadler’s Wells: in the execution of the 
celebrated “butterfly trick” his daughter sur- 
passes the Japanese who first introduced it, 





—_—_—_. 
We are glad to inform our readers that M. Lotto 
the violinist, is fast recovering from a severe and 
long illness, and that he hopes shortly to resum 
his artistic career. ° 
Boston Music Hall will soon be graced by three 
magnificent casts of busts of Mozart, Beethoven 
and Palestrina, presented by Miss Charlotte Cush. 
man to her native city. 


M. Blumenthal, the well-known composer and 
pianist, has passed through Paris en rout, to 
Bayonne, where, at the beginning of May, he is 
to marry Mdlle. Léonie Gore. : 


A new drama by Alexandre Dumas, drawn from 
the romance of “ Les Blancs et les Blewes,” will bo 
the opening spectacle at the new Théatre Belle. 
ville, now in course of erection. 


Jaell is expected this day from Paris, This 
celebrated pianist and the violinist Leopold Aue 
have recently obtained an Order of distinction 
from one of the Courts of Germany. 


Great sensation has been made in Paris by the 
performance, by M. Laborde, of Fugues, with g 
pedal of two octaves attached to a grand piano 
of Erard’s, which he uses with surprising skill, 
He is expected in London. 

The festivities in Dublin, on the occasion of 
the royal guests, have induced the postponement 
of the concert of the Philharmonic Society toa 
week later, May the 8th, for which Lubeck and 
other eminent artists are engaged. 


Mdme. Parepa Rosa and Miss Adelaide Phillips 
are engaged to take part in the great triennial 
celebration of the Handel and Haydn Society, 
which, it is predicted, will eclipse all the musical 
festivals ever held in America. It will commence 
May 5th. 


The musical festival coming off in Boston, U.S, 
next May is steadily rehearsing. The Musical 
Times of that city is of opinion that Mr. W. 3, 
Cummings may regret having thrown up bis 
engagement for this commemoration. We can 
however imagine that this gentleman is quite 
content with his work in England. 

The Japanese troupe are unlucky. The other 
day one of their top-spinners died; and last 
Saturday their lodgings took fire, which was not 
extinguished until three upper floors had been 
completely gutted and a large amount of property 
destroyed. 


Leopold Meyer, who arrived on Monday from 
America, was present on Tuesday at the Musica 
Union. This popular pianist highly complimented 
Lubeck on his playing and compositions. The 
Viennese pianist leaves this day for Paris, en rows 
to the Austrian capital. 


Mr. John Foster, who for the last ten years hs 
conducted Mdme. Sainton-Dolby’s musical classes, 
and contributed in no small degree to the success 
which these have attained, has chosen an i 
dependent career, and has just commenced tht 
second series of his own classes. 


We notice that Mr. James M. Webli propose 
giving a series of reunions at Messrs. Collards 
rooms. The estimation in which he stands with 
the London public, as well as the reputation which 
he has gained in the provinces, will doubtless stan! 
him in good stead. Malle. Sinico and Sig. Polit 
Her Majesty's are announced to assist. 


The long promised life of Meyerbeer > 
Griineisen, we regret to learn, is not likely to 
published. The widow and family of the macstr) 
have neglected to furnish such additional . 
ticulars as were required to complete the 








Kastner's biography and personal memoirs - 
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SS— 
t present there is little chance of a complete 
yo biographical and critical, of Meyerbeer by a 


contemporary author. 





Mr. Smale, treasurer of the Royal Princess’s 
Theatre, will take his benefit on Monday. Mr. 
Smale is 80 favourably known by all with whom 
his duties bring him in contact, that we do not 
doubt he will enjoy a bumper. The program is 
very rich: Mr. George Honey, Mr. H. G. Mon- 
tague, Mr. Walter Lacy, Miss Rebecca Isaacs 
and others appearing for the night. 





The Sultan lately patronised the Naun theatre, 
at Constantinople, and stayed in his box from 
geven o'clock till midnight. The performance 
commenced with a hymn in Turkish by all the 
company—the composition of Pisani, written after 
the Oriental manner. Then followed the 
« Barbiare,” an act of “ Robert,” an act of “ Linda,” 
an act of “ Martha,” and an act of ‘‘ Norma.” All 
the court were present, and the Sultan sent to 
the impresario piastres to the amount of a thou- 
sand pounds, as a present. 





Malle. Patti arrives in London on the 28th. It 
is whispered that the Marquis de Caux will follow 
her; that they will be married here quietly; and 
that they will then proceed to St. Petersburg to 
enjoy their honeymoon coolly. Apropos of Patti’s 
match, the Examiner last week assured its readers 
that Adelina had officially informed the Empress 
that she was going to marry the Marquise de 
Caux, The Empress must have been startled. Of 
course, to balance the situation, Patti’s husband 
will forthwith espouse the Marquis. 





Mdme, Agatha States, whose voice has found 
many admirers in Europe (among whom not the 
least was Rossini), made her débit in New York 
in “Ervani,’” and made a decided “hit.” The 
Orpheus says, ‘The injudicious friends of Mdme. 
States who would make her believe she is the 
coming artist will seriously impede her progress. 
The most persevering and faithful singing of 
solfeggios and scales, and the study of the rudi- 
ments of vocal music, will be the only means of 
bringing her really beautiful voice to appear at 
its true value.” 





What is the social or professional meaning 
attached to the verb “‘admix” in the following 
advertisement which appeared a few days back 
in the Times ? 


\ 188 ELSWORTHY requests her theatre-going 
friends not to admix Mrs. William Ernst Browning 
(née Miss Elsworthy, at present of the St. James's Theatre) 


vith Miss Elsworthy, recently of the Royal Princess’s and 
Lyceum Theatres. 


Which Miss Elsworthy is it that does not want 


to be admixed: she of the Princess’s and Lyceum, 
or she of the St. James’s ? 





The Prince of Wales has, it said, expressed a 
vish to Mr. Sothern that one of the old comedies 
should be played for the benefit of the Dramatic 
College, the cast to include all the principal 
artists in London. Mr. Sothern is understood to 
be busily engaged in making the necessary prepa- 
nation. This is a very sensible desire on the part 
of His Royal Highness—a notable improvement 
on the patchwork form of playbill which it is now 
the fashion to lay before the public on all occa- 
Hons of monstre performances. Of course it will 
tost the various actors more trouble to learn the 
new parts than to act the threads and shreds of 


“ld ones, but the benefit to dramatic art is beyond 
Comparison, 





The visit of the Duke of Edinburgh to Aus- 
via seems likely to benefit the cause of music 
i the colony. The composer of the “ Alfred 
a Mr. James Schott has received the 

owing complimentary letter :—‘‘ Government 
House, Sydney, 2nd February, 1868. Sir,—I am 

by H.R.H. the Duke of Edinburgh to 
"Press to you his regret that the piece of music 


entitled the ‘Alfred March’ had not been ac- 
knowledged at the time of its receipt. H.R.H. 
was much pleased with the composition, and 
desires me to thank you for it. H.R.H. has re- 
quested me to inform you that the Academy of 
Music in Melbourne is henceforward to be named 
‘The Royal Victorian Academy of Music.’—I 
have, &c., Exior C. Yorxe.” 





It is possible to be very learned on recondite 
things, and at the same time very ignorant of 
familiar things: a conjunction shown by the 
Atheneum musical editor. The other week he 
ascribed the lines, 

There’s something in the world amiss 
Shall be unriddled by and by 
to Crabbe. Everybody knows they occur towards 
the end of Tennyson’s “ Miller’s Daughter.” And 
this last week we have the following remarkable 
quotation :— 

“A real, new, spontaneous opera composer 
would be ‘a boon and a blessing’ (to quote 
Dickens's Mrs. Gowan) not to be over-estimated.” 
Who ever is Dickens’s Mrs. Gowan? Can the 
critic mean the immortal Gamp? 





Mr. Robert M. De Witt’s series of ‘“ Acting 
Plays,” in reference to which pungent allusion 
was made in Mr. Watts Phillips's letter—repub- 
lished in these columns a few weeks ago—now 
extends to twenty-six pieces, entitled as follows: 
“* Caste ;”’ “* Nobody's Child ;” “ £100,000 ;” “ Dan- 
delion’s Dodge ;” “ William Tell! with a Vengeance ;” 
“Siz Months Ago;” ‘‘Maud’s Peril;” “ Henry 
Dunbar ;”’ “A Fearful Tragedy in the Seven Dials ;”’ 
“The Snapping Turtle ;” ‘* Woodcock's Little Game ;” 
“The Widow Hunt,” altered from ‘ Bverybody’s 
Friend ;” ‘ Ruy Blas;” ‘No Thoroughfare ;” 
“ Milky White ;” “ Dearer than Life ;” “ Kind toa 
Fault ;” “If I had a Thousand a Year;” “ He's a 
Lunatic ;” “Daddy Gray;” “ Play;’ “ David 
Garrick ;’ ‘*The Petticoat Parliament; ‘ Cabman 
No. 93; or, Found in the Four Wheeler ;” ‘ The 
Broken-hearted Club ;”’ and ‘ Society.’’ Each piece 
is sold for fifteen cents. 





The choice of the Paris Commission appointed 
to select a'prize libretto has been made. The 
commission, it will be recollected, is composed of 
MM. Perrin, (director of the opera), Gounod, 
Félicien David, Ambroise Thomas, Victor Massé, 
aided by Theophile Gautier, Augier, Paul St. 
Victor, and F. Sarcey, a force of talent which 
could hardly be surpassed. 168 MSS. were sent 
in, from which 19 were selected for further exami- 
nation. This number was subsequently reduced 
to five, and the choice of the commissioners 
finally settled on No. 164, which bears for its 
title “La Coupe dw Roi de Thulé”’ M. de 
Sarcey, the reporter of the commission, speaks in 
high terms of the merits of this MS. It is the 
joint work of two young authors, Louis Gallet and 
Edouard Blau, the latter known by his having 
written an operetta, ‘ The Florentine Singer.” 





Mr. Charles Dickens gave his final reading in 
Boston on the 8th inst. before a large audience. 
His reading-table was decorated with rare and 
beautiful flowers, and as he noticed the gracefnl 
compliments on approaching the footlights, Mr. 
Dickens said, ‘‘I kiss the fair hands unknown 
who have so beautifully adorned my table.” He 
read “Dr. Marigold” and “Sairey Gamp,” and 
at the close of his reading he responded to the 
enthusiastic plaudits with which he was greeted 
in the following words :—‘‘ Ladies and Gentlemen, 
—My precious and generous welcome in America, 
which can never be obliterated from my remem- 
brance, began here. My departure begins here 
too, for I assure you that I have never until this 
moment really felt that I am going away. In 
this brief life of ours it is sad to do almost any- 
thing for the last time, and I cannot conceal from 
you that although my face will soon be turned 
toward my native land and to all that makes it 





dear, it is a sad -consideration with me that in a 


very few moments from this time this brilliant 
hall and all that it contains will fade from my view 
for evermore. But it is my consolation that the 
spirit of the bright faces, the quick perception, 
the ready replies, the generous allowance, and the 
cheering sounds that have made this place joyful 
to me, will remain, and you may rely upon it 
that spirit will abide with me as long as I have 
the sense and sentiment of life. I do not say this 
with any reference to the private friendships that 
have for years and years made Boston a memo- 
rable and beloved spot to me, for such private 
references have no business in this public place. 
I say it purely in remembrance of, and in homage 
to, the great public heart before me. Ladies and 
gentlemen, I beg most earnestly, most gratefully, 
and most affectionately to bid you each and all 
farewell.” As Mr. Dickens was leaving the stage 
the audience rose en masse, and while the gentle- 
men hurrahed over and over again, the ladies 
waved their handkerchiefs until he had retired 
from view. 





An imaginary discussion between Mr. Punch 
and a cheesemonger addicted to encores, pub- 
lished in the pages of our comic contemporary 
some weeks ago, has been seriously taken by La 
France Musicale, and related as an actual history. 
At the Birmingham Festival, woe are informed, a 
“melomaniacal grocer’’ so irritated Mr. Sims 
Reeves by his “futilely vociferating during half 
an hour to make repeat a ballad” that the artist 
waited for him at the door and punched his head. 
(Mr. Reeves, says La France Musicale, never re- 
peats a song by any chance: contenting himself 
with asalute.) A lawsuit was the result. The 
plaintiff maintained his right to call for an encore 
if heliked. Says the judge, ‘‘ You have a magasin 
very much in renown ?”—“Oh yes, your Honour, 
and would be much flattered to have your custom.” 
—“Good: I will try,” answered the judge; “ you 
will send me a fromage de Shilton for four shil- 
lings, and if it please me I will take a second 
portion, for which I shall not pay.”—* Your 
Honour is joking; that would be a robbery.”— 
“Well, and how dare you make sing twice the 
program that you have only paid once on enter- 
ing?” Judgment for the defendant, and may he 
always punch grocers’ heads who offend him. 





WEDDING MUSIC. 





Choral weddings are now the rule, and no 
longer the exceptional mode of shedding a 
brighter ray ‘‘on the pure espousal of Christian 
man and maid;” but the strictly legal portion 
of the matrimonial rite given to music consisting 
merely of a psalm and a Kyrie eleison, the really 
“musical arrangements” are usually left to the 
discretion of the organist or choir-master. In all 
occasional offices, rites, or ceremonies, music is 
considered by parish ministers as something 
before or something after—it is the old metrical 
psalm-singing before and after sermons, not a 
necessary portion of the service; and so long as 
music does not interrupt the consecutive action 
of the ceremony, our clergy commonly abstain 
from offering advice or opinion of what may or 
may not be done musically when the Church 
undertakes to bind two natures together. The 
stiffest puritan lays aside his prejudices against 
processional music, and so we hear the Bridal 
Chorus from the “ Freischiite” as the flutter- 
ing train of bridesmaids pass from western 
door to the altar steps. The officiating 
priest and the reverend gentlemen who assist 
are regaled with the Priests’ March from 
the “ Athalie,” and as itis a kind of festal lay 
befitting the sacerdotal dignity it is always 
listened to with much complacency and approval. 
The chief difficulty with our organists is the 
ushering in of one of the principal performers— 
the Bride—the great situation of the drama. 
What is to be played here? There is the cathedral 





scene from the “ Faust ;”” but this is too heavy, 
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and has the devilin it. That in the “ Hugonots” 
is too strong and noisy; that in the ‘ Favorite” 
elegant, but gloomy, and too much contrast. ‘Thé 
duet in the “‘ Faust” would do, but its bud of 
charming melody is so soon nipped, and nothing 
follows but unintelligible modulation and re- 
iterated passages. ‘‘DonJuan” seems to be the 
favourite with our organists, and the duet “ La ci 
darem”’ is preferred as the most touching and 
delicate expression of the situation. All admit 
this movement to be very pretty piping in its 
place on the stage, and so redolent of beauty is 
it that no harm attends it wheresover it may go or 
whatsoever it may be associated with. Itis brim- 
ful of graciousness and fully serious. Mozart could 
make love in music, if other composers could not. 
After the duet there may follow a hymn, and 
after the sermon comes of course the “ Wedding 
March"’—the crowning joy of Puck, Snug, 
and “ Sweet bully Bottom,” which may be 
preluded by an anthem should time permit. 
All this music is the theatrical expression 
of social idea, and not in any way approach- 
ing the religious. It is the notion of the 
organist or the choirmaster—the personal feeling 
of the professor of music—not the tradition of a 
people, or the authoritative order of a church. 
The organist has no belief of his own to ex- 
pound, no sentiment to enforce, no conven- 
tionalism to satisfy; his church habits are 
those of concession, and he desires to please 
at any price. A wedding in his eyes is a familiar 
affair—possibly affecting to some one or more of 
the parties engaged in it—and knowing nothing 
of ecclesiastical traditions, and having no thought 
of risking his place or his fee by attempts at 
their revival, he relies on the old plan of keeping 
things going, filling up chasms, amusing the 
memory, and driving away all thought and feeling 
rightly belonging to the ceremony. He is master 
in his own field, and does the best he can; there 
is no one to express dissatisfaction or otherwise, 
for no one knows anything about it. Some few 
may know that Morley made some music for the 
dead, to which Purcell added somewhat, and Croft 
added more; but Morley did nothing to ennoble 
the joining of loving hands, or the sweet pledging 
of mutual faith, and in the days of Pureell and 
Croft there were no choral celebrations of the 
office of Holy Matrimony. There was one here 
who was always master of the rituation, who 
well knew tradition, and never forgot to avail him- 
self of it whenever opportunity offered. Tle great 
spirit of Handel fully recognised the solemnities 
of this high festival, and his sagacity nd reso- 
lution have left our musicians a bright and solid 
pattern for imitation, At a royal wedding, in 
which he was chief musician, the bishops of his 
day wanted to choose the words for his anthem, a 
proceeding he would not hear of; he had chosen 
his words, and would have no interference from 
episcopal or any other quarters. He knew the old 





office-books thoroughly, and, as an artist and 
servant of the church, ignored all such terms as | 
Calvinistic and Catholic, Protestant or Puritan. 
In every touching and solemn crisis to which he 
was called, his wise circumspection and unbiassed 
honesty of purpose ever kept him in the right 





way. No great act of worship was strange or! 
new to him who had seen all and everything that | 
the church could do, and in its best and highest 
forms. He never made chants, but he could set 
psalms to music; he only once tried his hand at 
hymns, but he could turn out all the introits of 





Nothing—absolutely nothing. Friendship may 
lay its musical offering before the hymeneal 
altar, as was the case the other day in West- 
minster Abbey; and there may have been rare 
exceptional cases where distinguished personages 
or wealthy folk have engaged the genius and work 
of the composer. But we never knew one. It 
would seem in all cases of this nature everybody 
is paid but the composer. In fact, paying a 
musician for composing church music is an idea 
that in these days never permeates into any 
human head. Our old acquaintance, Felix Slade, 
of Doctors-Commons, has just passed away, and 
bequeathed all sorts of benefits to art, but not 
a shilling for church music. The British Museum 
gets £3,000, his parish church £5,000, the Uni- 
versities £35,000 for fine-art professorships, 
£10,090 to the London University for exhibitions 
and scholarships, and altogether £50,000 has been 
given for the promotion of fine-art in this country, 
but not a shilling for music. Is it any wonde: 
that our orginists play ‘‘ Don Juan” music at 
weddings? Can we marvel when hearing the 
‘* Midsummer Night's” music in our cathedrals 
and parish churches ? 





A COMIC BIOGRAPHY. 





M. Offenbach has doubtless done ill deeds towards 
true art, and committed innumerable sins in music; 
but we question whether he deserves so cruel a 
treatment as our friend the Kleine Musik-Zeitung 
has accorded to him. For the Kleine Musik-Zeitung 
has written a comic life of Offenbach, gemiithlicher 
Weise, intended to be charmingly simple and 
touching. What renders the record ludicrous 
despite the evident earnestness with which our 
contemporary has gone to work, is his peculiar 
English and his Gemiithlichkeit. The English 
especially is so funny, that frequently where the 
biographer is most serious, one is worst tempted 
to laugh. Jacques Offenbach, we are assured at the 
commencement, ‘* the composer of many and, to say 
the truth, rather wanton operas as Orpheus in the 
Infernal Regions, Fair Helen and many others, by 
the suecess of which he has become a wealthy man, 
has led an eventful life and contended with many 
difficulties and privations.” In his seventh year 
he betook himself from his natal city, Cologne, to 
Paris, where he studied music under Halévy, and 
‘‘saw Parisian life in all its raised aspects.” What 
the “ raised aspect ” of life may mean we will not dare 
to say, unless it be a synonym for “ getting elevated :”’ 
an aspersion on Offenbach's sobriety of which our 
comic contemporary is doubtless innocent. Further 
on we are permitted a glimpse of our friend’s 
meaning, which, however, is also confusing; for he 
says the “ giddy surroundings of the theatres 
and the necessities of a life of art drew Offenbach 
into the vortex of actual life.’ This vortex we 
imagine is less the raised than the sinking aspect of 
Parisian existence. But while flying about in giddy 
surroundings and vortexes and other uncomfortable 


| phenomena, Offenbach, we are assured, “at home 


gave himself to philosophical reflections.’’ How 
truly Deutsch! The young philosopher etat. seven 
would retire from the vortexes and surroundings and 
raised aspects and all that sort of thing, and peace- 
fully pursue his Stilldenkiibung by the domestic oven. 
How long this contemplative existence lasted we are 
not told, for we next find the young philosopher 
longing for matrimony. 


The desire led him to an early marriage; “to a 
union with a lovely, good, and intelligent girl of 


the church year in the shape of an oratorio built | Spanish descent, who at that time was living at 
up in three weeks. He was a salaried servant of | Marseille. This step was a fortunate one for Offen- 


the Crown, specially retained for high seasons in 


our chapels royal and our great cathedrals; and | 


| 


he had a special patron, who took care of him 


P : . . ° | 
when composing his oratorios. And in this way 


England got some church music and certain spe- | 


cialities for the rites and ceremonies of her church. | 
If queens and kings, princesses and princes are to 
be married, England and her church has some 
music ready for the ceremonies, but what is there 
for ordinary folks and the worser sort of people? 


bach, and which he has never had cause to regret. 
It gave him a position in life, a support in the midst 
of trouble, a firm disposition and sunny temper in 
his home, a sympathyzing friend in the most trying 
situations, the best gift to a man whose life is spent 
in creative efforts: the glowing joy of a wife over 
the success of her husband.” 


Hitherto, it may be observed, we have seen but 
little of that eventfulness and few of those privations 
which at the outset we were told have characterised 
Offenbach’s life. Philosophical reflections and a 








, 2 
charming wife can hardly be said to Constitute either 


the one or the other. But the troubles Were to 
come ; in fact, they appear to have been coincident 


with the ‘* sunny temper ” and the “ creative efforts» 
How rapidly cares trod on each other’s heels ig g : 
bolised by the narrator's haste to get over the a 


in the following sentence, and his lofty conde 
stops :— 


‘“* How long he had to battle hard an 

was he! in 1848 he had to leave Paris en 
and child, because nobody cared. about music F 
he could not in tlie existing excitement devote i 
self to music; he went therefore, without ho 14 
Cologne with his family; on the way in Pp 

his wife, the amiable and courageous Hetninis 
surprised him suddenly with a purse full of monn 


saying quietly : ‘ here is money, Jacob, whicl y; 
saved; take it so that I shall not loose it |?" thm 


Obviously, however, she did “loose it,” and her 
husband clutched it. But “ the money did not last 
long,’”’ continues the narrator, “ while time seemed 
to flow on endless.” At last Offenbach received an 
invitation to Frankfort, where he speculated jp 
concerts and lost. Desperate at his run of ill-luek, 
he turned to Homburg; visited the tapis vert; 
staked his last Louis d'or; and won sufficient to 
take him back with a glad heart to Cologne, 
Whether that proved the turning point of Offen. 
bach’s fortunes we cannot say: for the Kleine 
Musik-Zeitung leaves his present prospects, and 
flies back again to the pre-matrimonial impecunj- 
ous times, in order to relate how a happy accident 
once saved the composer his dinner. 

In those sad days he was wont—not to put too 
fine a point on it—to “ cadge” about for his meals, 
He knew several families where he could drop in 
sans cérémonie just as the cloth was laid. It was 
ignoble perhaps, but que voulez-vous? We have 
little hesitation in alluding to that necessitous 
period; since Offenbach himself is by no means 
thin-skinned upon the subject, and often—as the 
Kleine Musik-Zeitung assures us—laughs over the 
recollection. Well, one day he lounged into a house 
where he fancied a dinner would be forthcoming; 
for he was hungry, and his worldly wealth amounted 
to three francs. Knocking at the door, he found his 
friends engaged to dine elsewhere : they were sorry, 
would he come some other day? Says the Kleine 
Musik-Zeitung pathetically, “The poor devil forced 
him off to smile (query: whom ?) as well as he could, 
and went to another house of patrons.” But here 
the family had already dined, and for decency’s sake 
Offenbach had to stop and chat until it was too late 
to seek an eleemosynary meal elsewhere. Then 
desperate and hungry he took to walking up and 
down the Passage de Panorama, until he met a 
gentleman who must have been on the staff of the 
Kleine Musik-Zeitung, judging from his phraseology. 
This is what the gentleman said :— 

‘Tam pleased to meet you! your brother had the 
kindness to lend me some time ago a Lonisdor in 
Bordeaux ; because I remain only a short time in 
Paris, and I do not know, whether I will meet him, 
[ will beg you to receive the money in his stead.” 


So Offenbach pouched the Louis, and hurried off to 
the nearest restaurant. ‘ Now-a-days,” we ae 
assured— 


‘Now-a-days Offenbach tells this story smiling, 
because now , 2 can smile; his open “fouse—be 
lives in the rue Lafitte, near Rothschild—is every 
Friday even open to his friends, and connaissances 
and to dinner, he also receives once & week a circle 
of friends; his Salon has many attractions bat 
is strongly democratic; the theatre is never repre- 
sented therein, because Herminie (his wife) refuses 
the members of it, on account of her daughters. 
Shrewd Herminie! We wonder if she also vetoes 
musicians, or whether she shows more 

than the Atheneum Club in this respect. 

In this “democratic salon” (by the way, does 
not our contemporary mean aristocratic, while hes 
about it?) surrounded by connaissances and 0 ; 
they are all very happy, but a trifle noisy. ‘ 
appears the family is large, and not 
riot. 

“What a life, when the vivacious sponish fal 
and children are together—one hears not his 4 
words, but this tapage does not hinder Offenbach 
work in his room; he ean compose during 
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, | 
fest noise, even whilst his youngest child, a} 


charming blond boy, sits on the writing table, and 
a little daughter on his knees. iy ; 
We shall certainly never hear “ Bu qui s'avance 

r the Sabre Song again without thinking of the 
- gentleman on the desk and the young lady 
‘» arms. Poor composer! No wonder his music 
2 r attains the lofty heights. On the other hand, 
io. an admirable power of self-abstraction is here 
poner Probably he could compose while street- 
po played outside, and during the dulcet sounds 
of the Bands of his own countrymen. In this 
respect happy composer! who knoweth not the ills 
that afflict more sensitive mortality. He might 
even bear to live in London. 7 

gurrounded by such charming incentives to labour, 
Offenbach works from seven in the morning till 
eleven, when he breakfasts in Café Riche, using the 
opportunity to consult with the poets on the sub- 
jects of his operas, to chat with the publishers, 
theatrical men and singers, and to hear the news 
of the day. After that he goes to a rehearsal 
in the theatre, writes again before dinner for several 
hours, visits the theatres where they give his pieces, 
and sometime works during night if necessary. 
One more quotation from our comic friend to serve 
as a climacteric :— 

“Jp this manner is Offenbach’s house in Paris 
and his charming Villa Orpté near the sea in 
Riretat, devoted to constant labour and to domestic 
bliss; here only good genii govern, not the crazy 
cobolds, which are found in his pieces.” 


young 








A RUSSIAN COMEDY. 





A popular comedy now occupying the boards of 
St. Petersburg, on the subject of lotteries, owes 
much of its favour to the rage with which all 
speculations of this kind are pursued just now in 
Russia. The piece—it is called ‘‘ How to win two 
hundred thousand roubles ’—is not marked by 
any special fertility of invention or originality of 
situation; bat on the other hand its dialogue is 
sharp, its action sustained, and above all it is 
topical. In St. Petersburg, the drawing of a 
lottery is the event of the month in which it occurs; 
and it would be difficult to find a month in the 
Russian year unblessed by such an avatar. The dis- 
tempered condition of the national finances has at 
length risen to the surface in a violent cutaneous 
eruption of lotteries, of all kinds and for all 
objects,—Russian, French, and Italian, public 
and private, for the relief of orphans, for the 
building of churches, in aid of schools and hos- 
pitals, in support of charitable institutions, for 
the sale of old china, and the disposal of unsold 
corsets. (In most of these smaller lotteries the 
prizes consist of tickets for the greater ones 
—“ wheels within wheels.”) Nor does the work 
stop here. Should a fire or an epidemic scatter 
distress around, should a famine scourge Finland 
or Vologda, up spring at once a host of lotteries 
for the benefit of the sufferers ; thus at once grati- 
fying the national love of speculation and enabling 
those upright foreign residents who ‘‘abhor the 
sin of gambling” to combine trade with religion, 
and, by “ giving to the poor,” to “lend to the Lord” 
at the highest possible interest. The comedy 
therefore is thoroughly apropos, and derives 
udditional interest from a time of year when 
government lotteries are particularly rife. For a 
description of the plot and chief incidents of the 
piece we are indebted to a correspondent writing 
from St. Petersburg to the Atheneum. 

Two old country squires, Sozont Ocetroff and 
Triphili Podtiajkin, visit St. Petersburg for the 
first time, immediately after the drawing of the 
great lottery ; and Ocetroff gathers from the con- 
Yersation of two of the hotel waiters that his 
ticket has gained the first prize of 200,000 roubles 

*8,000.) In a paroxysm of childish delight he 
foumerates all the wonders which his newly- 
*equired wealth is to perform, and calls upon his 
ter Mary to rejoice with him; but the young 

Y unexpectedly damps his exultation by con- 

€ that Podtiajkin's daughter, who is a school 





friend of her own, having lent her money to de- 
fray the expenses of an inordinate appetite for 
confectionery, has, some days since, accepted 
the ticket as payment in full. Thunder-struck 
at this sudden downfall of his hopes, Ocetroff, 
after bewailing his loss in a “high tragedy” 
strain which it is impossible to read with gravity, 
begins to rack his brain for some means of retriev- 
ing the disaster. Mary proposes to run to her 
friend and take back the ticket without ceremony ; 
but this rough-and-ready method does not suit 
Ocetrof. ‘‘We must be diplomatic, my child, ex- 
ceedingly diplomatic;” and Podtiajkin entering 
at that moment, Ocetrof makes his début in diplo- 
macy by aseries of rapid and incoherent questions, 
which, while they scare the hearer nearly out of 
his senses, convince the querest that, so far at 
least, his friend is ignorant of this new freak of 
fortune. Accordingly, he sets down Podtiajkin to 
a newspaper (‘‘ very interesting, my friend,”’) of 
which the unhappy man has already perused every 
word, in order to give time for the maturing of 
his own plans, when a bright idea strikes him, 
and he proposes to Podtiajkin for his daughter; 
thereby, as he thinks, securing the ticket beyond 
a doubt. Poor Podtiajkin, who already regards 
his friend as a dangerous lunatic, consents at 
once, glad to escape so easily; and Ocetrof’ goes 
to pay his court to the young lady, who readily 
accepts him, but lets drop at the same time that 
she has just given the ticket to her cousin; and 
thus the ill-fated seeker suddenly finds himself 
saddled with a fiancée young enough to be his 
grand-daughter, minus the coveted ticket. No- 
thing daunted, he seeks out the cousin, Sergi 
Douboroubof, a fast young gentleman of limited 
intellect, whose two great ambitions (never grati- 
fied in this farce) are, to become an adept at 
billiards and to see the Alewander Column (erected 
by the present Emperor, in front of the Winter 
Palace). Having ascertained by direct questions 
that the list of Douboroubof's accomplishments 
does not include fencing and _pistol-practice, 
Ocetrof challenges him to a duel, with the 
alternative of surrendering the ticket, which, 
however, has been already lost at billiards to a 
friend named Capiton Nepodkhalof. Foiled, but 
not disheartened, the indomitable old gentleman 
betakes himself to Nepodkhaloff, like a new 
Diogenes in search of a man, though apparently 
doomed never to find one. He proposes to the 
new possessor of the prize a match at billiards, 
the ticket being the stake; but is dismayed to 
find that it has once more taken wing, and is now 
in the hands of Yegor Dvoikin, a secretly-favoured 
admirer of his daughter. On the very back of 
this new complication, Podtiajkin, who has just 
heard of Mary Ocetrof’s good fortune, and 
imagines her still in possession of the precious 
ticket, presents himself to Ocetroff pére to propose 
for his daughter, as Ocetroff had recently done for 
his. The latter, still smarting under his repeated 
disappointments, receives him with a storm of 
abuse; and a scene of genuinely Russian scold- 
ing ensues, in which such epithets as “ scare- 
crow,” “clodhopper,” ‘“ onion-head,” “ cock- 
roach,” fly like hail. In the midst of this 
spirited eclogue, Douborouboff and Nepodkhaloff 
rush in on one side, while Dvoikin and his be- 
loved enter on the other. Ocetroff loudly demands 
the ticket of Dvoikin, who agrees to restore it on 
receiving the paternal consent to his marriage with 
the adored Mary. ‘And now,” exclaims Ocetroff, 
rapturously kissing the recovered ticket, ‘I have 
really won 200,000 roubles !’””—“I am afraid not, 
Sir,” responds the ill-boding voice of the head 
waiter, breaking in on this moment of bliss likea 
Tragic Chorus, “‘I thought your ticket had won, 
but now I’ve looked again I see it’s another one!” 
At this awful disclosure, Ocetroff gives way anew 
to despair, but is consoled by Nepodkhalof with 
the suggestion that he may very possibly win next 
time ; he bestows his blessing on his daughter and 
her intended, and the curtain falls upon a general 
reconciliation. 


In a work so replete with laughable scenes, it is 





not easy to make a selection. One of the most 
ludicrous certainly is the interview between 
Nepodkhalof and Ocetroff, who mistakes his com- 
panion’s name ‘“ Capiton” for the title of 
‘*Capitan,” or Captain, and addresses him accord- 
ingly, to the great indignation of Nepodkhaloff, 
who construes this address into a sarcasm on his 
own unmilitary and awkward bearing. Another 
good scene is that which follows the first men- 
tion of the successful ticket—a scene illustrative 
of the more grotesque side of Russian character :— 


Ocrrrorr. I've won, I've won! 
what’s come of it! ‘T'ra la la la! 

Warrer (aside to Butler), Hadn't we better 
fetch a policeman ? 

BuTLEeR (cautiously approaching Ocetroff). 
Wouldn’t you like to lie down and rest a little, 
Sir? 

Oc. Rest? Lie down? Fudge! it’s not the time 
to rest; it’s the time to jump about, and scream, 
and laugh, and stand champagne to everybody! 
Bring me half a dozen of champagne—or have 
you nothing dearer than champagne? I'll take 
it, whatever it is; I’ll take a cask of mead, and 
thirty bottles of beer! Up with them, quick! 

Bur. Directly, Sir, directly; but really—your 
health, excuse me— 

Oc. Hang my health! Who's won 200,000 
silver roubles ? (more than that in bank-notes, by- 
the-by). Who has risen from the dust of nonen- 
tity to the pinnacle of wealth, happiness, and, I 
may say, glory? I, Sozont Ivanoff Ocetroff, 
retired councillor, and father of a legitimate 
daughter, not to mention others! What do you 
say now, eh? 

Bur. Excuse me, Sir; but really I—I don’t 
quite understand— 

Oc. Don’t you? Well, here’s a fifty-rouble 
note for you; do you understand now ? 

Bur. Quite well, your honour; quite well. 
Humbly thank your honour; wish your honour 
many more of the same ? 

Oc. And now go, both of you, and call my 
daughter, that she may rejoice with me. Hang 
me if I don’t put it in all the papers to-morrow.— 
(Exeunt Butler and Waiter.) ‘Two hundred thou- 
sand! the very words sound pretty and affectionate. 
I'll buy a house, that I will! I'll get a good 
steward—no I won't, I’ll be my own steward, and 
Polly shall look after the house expenses! 'That’ll 
be first-rate! But, then, suppose I buy an estate 
instead? I’ve a great mind. But, then, how 
about the house? And where shall the housebe? 
It’s a big job building a house! Here a lot of 
money, there a lot of money. Why, two hundred 
thousand, that’s only ten or twelve thousand a- 
year! Why didn’t they make it three or four 
instead of two? Why pick out that especial num- 
ber? In our time, really one’s not so very rich 
with that much, after all! 

Enter Mary. 

Mary. Did you want me, papa? 

Oc. Icongratulate you! You are now a rich 
heiress; I’ve won two hundred thousand. 

Mary. So the Butler told me. I'm so glad, 
dear Pappy! ' 

Oc. Yes, isn’t it glorious? Give me a kiss, my 
pet! But mind, you must not let prosperity turn 
your head; you must be calm, steady, magnani- 
mous, bless your soul! Like me, for example (!). 
I’m sure I’m calm enough, deuce take me! By- 
the-by, I said all that before. Now then, where's 
the ticket ? 

Mary. O papa, papa, I don't know how I'm to 
tell you. 

Oc. Never mind, I’m your father, and you’re 
my legitimate daughter, not to mention others. 
By-the-by, I said that before. Come, out with 
the ticket! 

Mary (sobbing), When I was at schodl with 
Alexandra Podtiajkin, she had lots of money, and 
you didn’t give me anything; so— 

Oc. Didn't 1? Why, one Easter Sunday I gave 
you a whole pound of sugar-plums! 

Mary. I’m ashamed to confess that I used to 
buy ever so much gingerbread and tarts; and she 
paid for me, till [owed her a frightful sam—more 
than a hundred roubles, 

Oc. Call that anything? Why, two hundred 
thousand—But the ticket ? 

Mary. I didn’t like being in debt, and so— 
and so—I paid her. 

Oc. Right; you're your father’s own daughter. 
Well, the ticket ? 

Mary. Papa, I—I gave her the ticket! 

Oc. What! O Heaven! I’m cut down, I’m 
poisoned, I’m reduced toashes! All's lost! house, 
estate, steward, you and I and everything! Woe 


Ho, ho! see 





is me! I am nought but dust and ashes! 




















































THE ORCHESTRA. 








Mary. Papa, please, don’t be angry with me! 
You saidI might do what I liked with it; and 
you know, honour above everything. 

Oc. Honour, madam! do you call that honour ? 
You have made your own father a beggar, cast 
him upon the world, and scattered him, so to 
speak, to the winds of heaven. Who am I? 
what am I now? No longer Sozont Ocetroff, but 
a worthless blade of grass, whirled by the 
tempest. I am dust, nothingness, agony! Do you 
hear me? I am nothing but an incarnate agony ! 

Many. I'll run to her and take back the 
ticket. 

Oc. Hold, unhappy daughter of an ill-fated 
sire! We must be Motunalie, my child, exceed- 
ingly diplomatic. But that fellow Podtiajkin! 
he'll know all now, the wretch, and refuse to yield 
the ticket. Kun, help, do something! I feel that 
I’m a fool—an intolerable fool. 

Many (weeping). But I don’t know what to do. 

Oc. Be off with you, and do something. I'ma 
fool—by-the-by, I said that before. Call Pod- 
tiajkin, | can manage him, 

Mary. Here he comes. { Exit. 

In fact, Ocetroff is decidedly the best character 
of the piece—broadly grotesque throughout, from 
this his first appearance down to his final out- 
burst against poor Nepodkhalof, on discovering 
that the precious ticket has again escaped him :— 
“ What, you haven’t got the ticket? and yet you 
dare to sit here, drinking my herrings and eating 
my brandy, and giving yourself out for a ‘ Capi- 
tan,’ when you're only plain Capiton!” A cruelly 
unjust reproach, when we recollect that this title 
of Captain is the very thing against which the 
unfortunate man has been protesting throughout 
the whole scene. 








SONGS OF THE MUSIC-HALLS. 


Thecurrent number of “All the Year Round” con- 
tains an excellent paper with the above heading. 
The subject is not new to us or to our readers; 
and we extract the following passages as cor- 
roborating and strengthening our own remarks. 
The whole paper is well worth perusal, but for the 
bulk of it we must refer our readers to the work 
itself. 


“* Songs without words,’ or songs of which the 
melody is played upon an instrument, without any 
aid from the voice, are always more or less beau- 
tiful. Every tune gives some degree of pleasure 
to the lover of masic, whether educated or un- 
educated; and no tune or melody can of itself, 
without association with human speech, convey to 
the mind any ideas that are not innocent and pure. 
Music can express joy, hope, love, tenderness, 
sorrow, melancholy, martial ardour, and deep 
religious feeling; or, by a discordant note, it may 
possibly express fear or anger. But music can- 
not convey the idea of indecency, spite, malice, 
jealousy, hatred, falsehood, revenge, or any of the 
mean and wicked passions. All music, in fact, is 
sacred. It is only when vulgar, silly, or indecent 
writers of verse associato tunes to their composi- 
tions, that music becomes linked in the mind with 
unworthy ideas. Music, in the case last men- 
tioned, is in the pitiable plight of a Venus 
Aphrodite, dressed against her will in the dirty 
rags and foul garments of the street virago, or the 
harridan of the gutter. Of late years the love of 
music has very greatly increased among all classes 
of the English people; though the blessing has 
been attended with some serious drawbacks. 
Among the chief of these has been a vast increase 
of so-called comic songs of the lowest order, which 
has operated very injuriously upon the taste and 
morals of the multitude. ® ****eee¢e8®@ 

“The Music-Hall is the opera house of the poor, 
and if the poor, differing in this respect from the 
rich, enjoy their songs, their ballets, and their 
acrobatic gymnastics much better with an accom- 
paniment of beer and tobacco than without, there 
is no weighty reason why any sensible person 
should object to their recreation on that account: 
provided always that they keep within the bounds 
of sobriety and decorum. That the beer and the 
tobacco have a vulgarising and demoralising 
tendency is obvious enough; but, on the other 
hand, it must be admitted that the hard-working 
multitudes of our busy age have too little oppor- 
tunity and means of recreation to justify the rigid 
censor in objecting to a public taste which he is 

werless to elevate, provided that the bad taste 
| ae to no offence against morals, * ** * * 


“Any one who enjoys such literary offal as we 





here describe, may find it at the Music-Halls, 
where one performer earns his thousand or fifteen 
hundred pounds a year, and rides in his brougham 
from one place to another, singing the same song 
eight or ten times in one evening, to new and 
delighted audiences. Or if our investigator 
recoil from such haunts, he may read comic song- 
books, closely protected by a copyright that will 
not permit the infringement or piracy of any- 
thing so valuable—and so ignoble. 

The all but worn-out saying of the nameless 
friend of Fletcher of Saltoun, who, in the days 
before newspapers, declared that he would rather 
be the song-writer than the law-giver of the 
people, has a side to it that its first utterer never 
imagined; for if the song-writers of the people 
are of the class that provide the Music-Halls-with 
their ‘fun’ and their morality, the administrators 
of the law, if not the law-makers, are likely to 
have extra work. When the song-writer teaches 
virtue, celebrates true love, exalts patriotism, 
and has no ridicule to throw except at the harm- 
less follies and small vices of the people, he is a 
power in the state. When he reverses the pro- 
cess, sneers at virtue, ridicules the great and 
heroic in character, and borrows, as his choicest 
vehicles of expression the language of burglars 
and beggars, he also becomes a power in the state 
but a power for evil. The greater the popularity 
which he achieves, the more certain the mischief 
he causes. ‘The question is a large one—too large 
for adequate discussion here. All that needs to be 
said on the subject is, that he who would thoroughly 
understand the present sordid and dirty vulgarity 
of our great cities, should dip into the literature 
of the Music-Halls. The study will not be 
pleasant, but may prove to be instructive. The 
English were said, by the old French chronicler, 
to amuse themselves sadly; and anything sadder, 
in every sense of the word, than the comic songs 
that are popular in London in the year 1868 is 
difficult to imagine. There is no escaping the 
conclusion that the taste of a large mass of our 
countrymen is, in respect to some of the chief 
amusements which please them, steadily on the 
decline. ‘This is a serious national matter; and 
as such we call attention to it in these pages. 








FRANCE. 
Paris, April, 20th. 

A curious and somewhat novel species of drama 
has been brought out at the Porte St.Martin. It 
is a kind of political treatise in dramatic shape, 
showing the rise of municipal institutions in 
France, and the benefit with which it was 
attended. ‘ Nos Ancttres”’ is the title of this re- 
markable production. The author is M. Rolland, 
whose previous piece, “ Les Rivales,” has been a 
dead failure. In the prologue, La Patrie appears 
and lectures the audience in sonorous verse for its 
neglect of its ancestors and want of appreciation 
of the important services they had rendered. 
What follows is like a feeble and far-off echo of 
Victor Hugo. The object of M. Amédée Rolland 
is to exhibit the state of antagonism between the 
lords on the one side and the burgesses and 
peusants on the other which frequently prevailed 
during the feudalism of the middle ages. But 
though the action represents a strongly defined 
period of history, the agents by whom it is carried 
on are not historical. Like Eugtne Sue, M. 
Rolland observes the ethnological distinction 
between the Gaul and the Frank of mediwval 
France with a practical intention, and presents to 
us as a type of the former Marcus Faber, a wealthy 
burgess, who endeavours to resist the tyranny 
of Count Helisand, a choice specimen of feudal 
depravity, and to this end holds nightly meet- 
ings with sympathizing citizens and peasants in 
the woods that adjoin the castle of the oppressor. 
A melodramatic work could not easily be set in 
motion without the element of love, and Marcus 
is attached to Berthilde, a female serf belonging 
to the Count, whom he cannot marry save at the 
expense of his own personal freedom. However, 
it is the desire for justice, not the love of Berthilde, 
by which he is mainly actuated, and, strong in his 
sense of right, he does not hesitate to enter the 
Count's castle, and to state the claims of the op- 
pressed amid the throng of debauched soldiers 
and adventurers by whom the tyrant is sur- 
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rounded. We should add that a 

rently alone, Marcus has really fry ot 4 
friends, who, disguised as jongleurs, mingle with 
the retainers of the Count. Helisand wih i 
yield a jot; and as the armed mob outside ain 
the soldiers to the ramparts, he soon finds himself 
defenceless in the presence of Marcus ang hi 
party. These might despatch him Without aa. 
culty, but Marcus, not being of a murderons dis. 
position, magnanimously protects him 

less scrupulous foes. The intervention of g pa. 
cific aristocrat, called Prince Eusebe, results in 
month’s truce between the contending parties 
and when this has expired a change in publig 
opinion has taken place. Tired of the storm 
which they have helped to raise, the citizens arg 
naturally anxious to attend to their own private 
affairs, and would probably leave the generous 
Marcus altogether in the lurch, were not their 
better feelings touched by the exhortations of 
Jean Silvain, a descendant of the Druids, The 
Druidical families, as we were taught long ago 
by Eugéne Sue, are always on the side of the 
people. Prince Eusébe soon discovers that the 
path of a pacificator is not necessarily a path of 
peace. Once more intervening with the beneyo. 
lent intention of hindering mischief, he is not 
only repelled by the wicked Count, but receives q 
blow from his gauntlet. This outrage leads to 
a general fray, in which Helisand is killed and 
Marcus is lost; for when the body of the latter is 
sought on the field of battle by his mother and 
Berthilde, the search proves fruitless, and only his 
younger brother is found, who, grievously wounded, 
is confided to the charge of a benevolent prior, 
The lapse of a year after this event suffices to 
allay the turbulent feelings of the democracy, 
and all the inhabitants of the district are in high 
glee, for many demanded rights have been con- 
ceded, and the Lady Gueursande, niece and heiress 
of Helisand deceased, is about to arrive, and will 
ratify the treaty between lord and peasant. The 
chiefs are however excepted from the general 
amnesty granted to the insurgents, and are thus 
liable, if captured, to the punishment of death. 
As it is generally believed that Marcus is dead 
already, Berthilde retires to a convent of which 
she becomes superior. Of course the lost man 
eventually reappears, but it is only to bid an 
eternal farewell to the hapless nun, and in the 
depth of his despair to consign himself and two of 
his friends to the tender mercies of the Countess. 
The Lady Gueursande is not distinguished by 
magnanimity. She extorts money from the 
burgesses and peasants in return for the privileges 
she has accorded, and is anxious for the execution 
of Marcus and his friends. She finally yields, 
however, to the entreaties of Berthilde, and com- 
mutes death for banishment. The drama is thus 
brought to a somewhat “lame and impotent 
conclusion,” which is nevertheless intended to 
impress upon our minds the melancholy truth that 
the pioneers of liberty do not themselves taste 
the benefits for which they work. 

The works of the new Grand Opéra are pro 
gressing very rapidly; and, I am happy to say, 
they are putting ornaments on the structure, 
which relieve the terribly dead level effect which 
has vexed us so long. 

The great event of the past week has been the 
production of “ Le Roi Lear,” at the Odéon. This 
version of the greatest tragedy of modern days is 
by M. Jules Lacroix, whose rendering of Macbeth 
was very successful on the same boards some 
three or four years since. In the announcement 
the play is said to be imitated from Shakespear 
The task of the imitator or adaptor has been 
limited to compression and excision, a fact which 
speaks well for his taste. No attempt has bees 
made to alter the termination or any of 
principal scenes. Whatever liberties have been 
taken with the drama have owed their origin to# 
desire to concentrate the action. Gloster and his 
sons are altogether unmentioned. The violene 
of Regan and Goneril is considerably tamed dow. 
It is but justice to the verse of M. Lacroix to #) 
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that, if at times a little laboured, it is always 
impressive. It was received with exceeding 
pon the whole affair being indeed a complete 
success. Beauvallet played Lear, making the 
most of the historical passages, but failing to im- 
part to Lear that measure of kingly dignity 
necessary to & perfect realisation of the character. 
The scene in which he appeared clasping the dead 
body of Cordelia fairly carried away the audience, 
and was, indeed, very affecting. Mdlle. Sarah 
pernard played Cordelia with grace and intel- 
ligence. Mdlle. Agar was a superb-looking 
Goneril. The only other part calling for mention 
was the fool of M. Taillade, which was excellent. 

“Le Brasseur de Preston” is to be revived at the 
Thédtre Lyrique. Meillet, Wartal, and Mdme. 
Daram will sustain the principal parts. “ Cen- 
drillon” was revived on Saturday at the Chatelet. 
At this house M. Couturier’s drama, ‘“‘ Le Comte 
qEssez,’ is in rehearsal. The part of Queen 
Elizabeth is to be played by the author's wife, 
Mdme. Cornélie. The management of the Thédtre 
de la Gaité was undertaken on the Ist inst. 
by M. Victor Koning, who, it is said, will 
employ it exclusively for the performance of 
what in modern parlance is especially styled 
“drame.” 

Seldom has so much enthusiasm been seen in a 
French theatre as was witnessed the other even- 
ing at the Italian Opéra, where Patti had her 
benefit. She was in splendid voice, and by chance 
Nicolini, Scalese, Grossi—all, in fact—sang above 
their average level. We had, of course, a patch- 
work performance: an act of “ Traviata,” with 
the “ Brindisi ;” the music lesson from the “ Bar- 
bitre,” in which Mdlle. Patti sang a French song, 
and, being encored, as she was ruthlessly through- 
out the evening, gave the ‘‘ Muleteer’s Song,” 
which is so popular here; then we had an act of 
“Crispino e la Comare ;”’ and finally a most splen- 
did performance of the last act of ‘‘ Rigoletto,” in 
which the acting and singing of La Patti were 
equally good. There were showers of bouquets, 
and I think the largest I have ever seen; and 
from a box close to the stage was handed, by a 
lady, a gold palm branch. Every strapontin, even, 
was taken, and seventy-five francs were paid for 
astall. It was not only a benefit, but an ovation. 
The next most striking thing to the performance 
was the appearance, in the box which used to 
belong to Major Fridolin, of Mdme. Musard, in all 
her diamonds. She had on thousands of pounds’ 
worth; a necklaco like a small handkerchief, 
bracelets, armlets, ear-rings, rings, a tiara, 
and above that a bright and most particular 
star, 

The artistic world of Paris, as well, indeed, as 
the grande monde, are enthusiastic just now about 
the Album Photographique of the Goethe Gallerie, 
ts drawn by the great German artist, W. von 
Kaulbach, and reproduced by F. Bruckmann. 
Goethe, like Shakspeare, possessed in a supreme 
degree the gift of creating feminine types, which 
vill exist as long as the world ; tpyes, not of per- 
fect women, certainly, but pre-eminently feminine, 
and, with all their foibles, and even faults, 
{fuscinating and charming. Margaret, for in- 
tance, the miserable victim of Satan; Clara, the 
child of the people, transformed for Egmont’s 
love into a heroine; Mignon, the uncultivated 
ind eccentric child of nature, dying of a myate- 
nous love; the mad Philine, with the slippers 
= down at heel; and we must not forget his 
thigenie, nor the Bride of Corinth. The 
¥ subject in this delicious album is from 
hina Charlotte leaning against a loaf, and 
bat ting the celebrated slices of bread and 
tate to the hungriest and loveliest children 

can be imagined, who clamber and climb up 
the skirt of her dress; and speciall 
be f 3 and lly remarkable 
_. Young urchin in a bigh chair devouring a 
oe th big as himself, Werther stands at the 
+ a — figure dimly seen against the sky. 
an Tne of Berlichingen” we have the 
Adelaide plays at chess with the 
ot Bamberg, as a little later she played 





with the heart of Weisslingen to induce him to 
betray Goetz, her plumed hat coquetishly on one 
side, her chin resting on her right hand, in which 
she holds her feather fan, the type of vanity and 
coquettish ruse. From “ Faust,” Margaret at the 
foot of the sculptured stone image of the Virgin ; 
gossips in the distance drawing water from the 
well, If despair was ever pictured by an attitude, 
it undoubtedly is in this drawing: the face is en- 
tirely concealed, yet agony, shame, and repent- 
ance are distinctly and unmistakeably delineated 
in every line of the wretched girl’s figure. One 
of the most popularised of the series is Lili stand- 
ing in her park, about to feed her pets, holding 
with one hand a basket of grain from which a 
pair of doves are already making their morning 
meal, while the most audacious of the brood steals 
a kiss from her cherry lips; rabbits play at hide- 
and-seek behind the outspread tail of an admiring 
peacock, while fish swim up to pay their court 
from the marble basin, on the edge of which a fat 
frog croaks his praise of her loveliness. 





HOLLAND. 





AmsterpaM, April 20th. 

On Thursday afternoon last there was a vast 
congregation of smartly-dressed ladies and plenti- 
fully-medalled gentlemen in the great hall of our 
Crystal Palace, to be present at the distribution of 
prizes won by Dutch exhibitors at the Inter- 
national Exposition of Paris, 1867. It was a very 
fair spectacle. At about two o'clock the Prince 
of Orange, who had graciously accepted the task 
of dividing the rewards of his future subjects, 
made his appearance on the spherically and 
splendidly decorated tribune, followed by the 
Ministers for Home Affairs and Finance, by the 
French envoy at the Hague, and by several other 
courticrs. Mr. van Oordt, of the Dutch Com- 
mittee for the Exhibition, read a long and dreary 
report of the results of the show with regard to 
the Netherlands, and tried to vindicate the Dutch 
against the many criticisms which have been 
written about the poor figure Holland made at 
the Champ de Mars. The speech was as long as it 
was insignificant, created no emotion whatever, 
and bored every one, perhaps Mr. van Oordt 
himself among the rest. There were other ad- 
dresses by Mr. Heemskerk, Minister for the 
Interior, by the Prince of Orange, &c. Tho dis- 
tribution of prizes took a considerable time, and 
His Highness’s royal hands must have been rather 
tired after so many “ shake-hands,” tenderings of 
medals, of testimonia, &c. The appearance of 
some exhibitors created a bit of sensation. Mr, 
Israels, our talented and esteemed painter, re- 
ceived fair applause after the customary bow 
before H.R.H. the Prince. The orchestra at the 
other wing of the hall played from time to time, but 
rather sparingly. For the season-ticket holders 
and the public generally there was no accommo- 
dation worth speaking of. The best part of the 
hall was of course reserved for the exhibitors, 
their ladies and friends. In the evening a grand 
dinner party was offered to the Prince in the 
newly-built and magnificent Amstel-Hotel, close 
to the Palace and the Dutch-Rhenish railway 
terminus, At this dinner, which became supper 
at last, as it terminated at 11 p.m., but which was 
nevertheless exquisite,* I hear many healths were 
drunk and responded to, but as this goes beyond 
the dominions of “music and the drama,” I cannot 
of course proceed to describe the operations of 
the dineurs in all their details. 

Speaking of the Palace, I must tell you that 
its financial position is worse than ever, and that, 
however limited the company may be, their 
means are still more restricted. The lottery-loan 
organised last year at ruinous conditions has not 
brought any relief, and bankruptcy is thought 
inevitable. It is now more and more evident 
that the first idea from which the building 

* They had some Bismarck-pie and some Chassepot-cakes ! 
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sprang was a mistake. Sarphati wanted to 
build a palace in which it would be possible for 
the Dutch to expose their industry, to show their 
labours, and which would thus become a per- 
manent market for national wares; but except 
a fow transient exhibitions this aim was never 
at all attained. A costly orchestra was organised, 
concerts were given, and more and more, princi- 
pally after the death of Dr. Sarphati, the 
originator of the enterprise, the Palace became 
accessible to all sorts of buffooneries, to Blondin, 
to Herr Schulz, to Japanese jugglers, &c., &e. It 
lost its purpose and became a sort of ordinary 
place for recreation: a receptacle of short-lived 
curiosities. Once upon a time, it was at the 
beginning of the enterprise, an energetic specu- 
lator offered to Sarphati to hire the Palace for a 
fortnight; he wanted to organise init, he said, 
during the annual fair, some sort of gigantic 
café-chantant with Mdlles. Thérésas and the rest. 
The offer, though very favourable, was indignantly 
refused by Sarphati. 

Curious! We are coming to it gradually—to the 
café-chantant I mean. The above ingenious specu- 
lator, whoknew the nineteenth century andits taste, 
must laugh, I am sure, in looking on at the trans- 
formation scene. Perhaps the directors would be 
happy now if they could persuade him to commence 
a café-chantant, and perhaps he would at present say 
no, for the mere pleasure of refusing a bargain 
they would not accept four or five years before. 
Rira bien qui le dernier rira, Mr. Editor. At all 
events it is decided now that the whole directorate 
will tender their resignation. It is not officially 
stated as yet, but perfectly understood to be the 
case. The truth will be known after the general 
meeting of the poor shareholders, convened for 
the 30th of this month. The working of the 
Palace is, I hear, to be entrusted to Mr. de Vries, 
director of a theatre in Rotterdam. That he will 
make a large café-chantant of the building is quite 
certain. In that case I shall certainly object to 
the Palace keeping its name of Paleis voor Volks- 
vlyt (Palace for National Industry), It would 
constitute a perpetual falsehood. They must 
necessarily rebaptize it. Call it Le Palais des 
Variétés, or The great Crystal Café-chantant, &c., 
au choix, 

I am sorry I must unavoidably postpone my 
notice on ‘‘ Mignon” until next week, as a slight 
indisposition prevented my attending last Tues- 
day's performance. 

The King’s arrival is announced for Wednesday 
next, so that the Felix final concert will probably 
take place on Friday. 








STARTLING INNOVATION IN ORGAN 
MUSIC. 





T’o the Editor of The Orchestra. 

Sir,—In the review columns of a monthly 
musical journal I find the following somewhat 
startling announcement.—“ These, and the publi- 
cations previously referred to, are printed, as all 
organ music should be, in three staves; the THIRD 
and LowEst being specially appropriated to the pedals.” 
After this one may expect to find the same enter- 
prising publishers advertising another novelty, in 
the shape of a batch of songs printed on three 
staves, the first and highest being specially appro- 
priated to the voice part, although I fear such a 
daring innovation as this would almost revolutionize 
the world of art.—I am, yours faithfully, 

A Timp Musician or THE OLD ScHooL. 

April 9th 1868. 
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ENTERTAINMENT IN JAPAN. 


How our countrymen on the other side China 
amuse themselves in the hour of recreation, may 
be gathered from the following program which 
has reached us :— 


MASONIC HALL, YOKOHAMA, JAPAN. 
Fripay Evenina, Nov. 29th., 1867. 


Seconp ENTERTAINMENT 


OF 
MR. STEPHEN MASSETT. 
(Jeems Pipes of Pipesville.) 
Tickets Two Dotiars Eacu. 

Upon this occasion he will introduce two 
comical sketches by the late 
ARTEMUS WARD, 

Which were received by his London audi- 
ences with shouts of laughter. 
PROGRAMME. 

Part I. 

Song. ‘When the Moon on the Lake is beam- 
ing,’ Words and music by StepHen Masserv. 

Reading. ‘The Young Grayhead.” ‘This 
touching sketch was written by Tuomas MILiur, 
the London basket maker. Mr. Atrrep TENNy- 
s0N, the Poet Laureates, once observed that— 
“as a specimen of English rural life, it was one of 
the most graphic and beautifully written com- 
positions extant.” 

Comic. The Art of Making a Speech. Illus- 
trated by an imitation of a “ Stuttering Man,” 
‘*A Scotchman,” a ‘Nervous Man,” and an 
** Englishman.” 

Ballad. “Iremember” ,, .. Tom Hoop. 

Comic. <A vocal imitation of an Elderly 
Female and German Girl, who applied for the 
situation of Soprano Singer in a country Meet- 
ing House. 

Maud Miller 

The Irish Jaunting Car 

Artemus Ward in London. 


... JOHN G, WHITTIER. 
Sam Lover. 


Part IL. 
INTERMISSION oF TEN MINUTES. 
Ballad.—* My Bud in Heaven.” Words by 
8. W. Cone. Music by Srepuen Masserr. 
Bob Crachit’s Dinner CHARLEs DIcKENs. 
The Artificial Man (comic) ..._ ...'lom Hoop. 
Ballad.—** Do they Think of Me at Home?” 
STEPHEN GLOVER, 
An Exciting Adventure in the South Pacific 
Ocean. 
Comic Scene in a Californian Theatre. 
TO CONCLUDE WITH 
ARTEMUS WARD IN SALT LAKE CITY. 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 

by FELIX L# COUPPEY, Professor at the Conserva- 

toire Imperial of Paris, Chevalier of the Legion of Honour, of 

the Order of Charles LI, (Spain) and of Leopold (Belgium). 

Translated and adapted from the Second Edition (with the 

author's express permission) by HENRI RONGET. London: 

Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


I OAT SONG. For Pianoforte. By W.C. Levey. 
Price 3s. 
Cramen & Co Limited, 201, Regent-street, W. 

VOUSDEN’S POPULAR SONGS. 

MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

I'VE BEEN TO VISIT ERIN’S ISLE. 

THE IRISH JAUNTING CAR. 


THE LITTLE FLOWER. 
FAIRLY REPRESENTED. 


Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 


CRAMER & CQO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


WEHLI'S COMPOSITIONS. 








Home, Sweer Hows (for left hand only) .... 
MINNEHAHA 

Sirver Cascape 

Manierta 

rr ee Saabubdee anaes bbee 
Luang. Fantasia 


By JAMES M. WEHLI. 
Caaman & Co. Limited, 201, Begent-street, W. 





THE 
\ ORKS OF ALFRED TENNYSON, 





Port-LaurFate. 


P OEMS. XYVIIIrx Enron. 





ALFRED TENNYSON, D.CL., 


By 


Port-LavreateE. 





CLorH, 98.; FULL CLOTH GILT, 10s. 6d.; morocco, 15s. 





M AUD; anp Orner Poems. XIIrn Eprtion. 








By ALFRED TENNYSON, D.C.L., 


Port-Lavreate. 





CiotH, 58.; FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 


i MEMORIAM. XIXtn Eprrion. 





By ALFRED TENNYSON, D.C.L., 


Port-[AvREATE. 


Crorn, 68.; FULL CLOTH GILT, 8s. 6d.; Morocco, 12s. 





‘eae PRINCESS: a Meptey. XVrnEpir. 


By ALFRED TENNYSON, D.G.L., 


Port-LavurEAteE. 








CiotH, 5s.; FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 


ro OF THE KING. A New Epirtion. 





By ALFRED TENNYSON, D.C.L., 


Port-LavuREATE. 








Corn, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 


| Fbimeaan ARDEN, Erc. A New Eprtion. 
4 








By ALFRED TENNYSON, D.C.L., 


Port-LauREATE. 








Criorn, 68.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


GLALROTIONR FROM THE WORKS OF 
b 








ALFRED TENNYSON, D.C.L., 


Porrt-Lavreate. 








Ciotu, 58.; Gint EDGES, 68.; MoeRoccO, 10s. 6d. 


[o%Pos: 








BPwarp MOXON & CO. 





D OVER STREET, PICCADILLY. 





“ ] UBEZAHL.” Overture for Grand Orchestra, 
» by CuAntes Opeatuvr. Op. 82. 

‘In Amsterdam, at the concert of January 31st, Mr. Ober- 
thiir’s overture, ‘Rtbezahl,’ was performed, and has been 
highly appreciated by the critical audience of ‘ Felix Meritis.’ ” 

uide Musicale, Feb. 6th. 

The Overture has also been twice performed with the greatest 
success at the Concerts of the ‘‘ Société Royale d’Harmonie” in 
Antwerp, on February 2nd, and on the occasion of Rubinstein’s 
concert there, March 9th. 


Score, 8s.: Orchestral Parts, 18s. 
London ;: Scnorr & Co., 159, Regent-street. 





\ \ 7 HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the bes! composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 58. Accompani- 
ments ; Flutes, Violin, and Violoncello, 1s. each. 


Cramer & Co., Limited, 201, Regent-street, London, W. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek | Jewish | German | ym 
Russian {| Italian Latin origins 
Price 1s. Crown 8yo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamiitox & Co. 








Now Ready. Price 8s. Feap. 8vo., cloth. 


| H OMIWN E S. 
By an OXFORD DON. 


Apaus & Faancis, 59, Fleet-street, E.C. 
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WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: bein 450 
Explanations of Ritual Observances, 4s, ; by post, mg 3d 

THE LITURGY of the CHURCH of SaRvy 
a SLATED. Preface by Rey. T. Carter, 7a, ; by post, 

INCENSE “After the Accustomed Manner,” 

ble to Script id Antiqui , 

Present English Church. 1s. ; pony Tanne 1a¥ ot tay 

OSWALD, the YOUNG ARTIST, A Tale fo 
Boys. 1s. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


= ae or, THE UNION REVIEW 

‘OR 1867, . 2 ’ 

Post, ids 6d sh veietatnetpnattience = 9 

THE CHURCH'S BROKEN UNITY. Vol. I. Oy 
Presbyterianism and Irvingism. Vol. IT. On Axapaprisy 
the IvpgrgnpENts, and the Quakers, Edited by the Rey, 
W. J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 38, 10d. 

THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s. 6d.; by Post, 2s, 84, 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to “Tue Brsre anp 11s Ivrerraerers,” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “‘It formed 
the basis of Tract 90.”—British Magazine. 7.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘““THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

ECCLESIOLOGICAL and PICTU- 


Visit to Montenegro. 6s. ; by post, 6s. 4d. 


TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, oe ig | as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 5. CHRY: M, 
and 8. BASIL New and Second Edition. 6s.; by pot, 

s. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 58. CHRY- 
SOSTOM, 8. JAMES, and S. BASIL. 4s. ; by post, # 24 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Meo 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. ©. Sturm. 
Translated from the German, In Monthly Parts, 9; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 6. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
ae et rea eg the teas 
Seatheey of all the Gharities in connection with 
Church. 6d. ; by post, 7d. 


OUR DOCTOR'S NOTE-BOOK: being, 
Tales by the Author of “ The Tales of Kirkbeck- 28. Odi 
by post, 2s. 8d, 


RHINELAND and its LEGENDS; other 
Tales. Translated from the German. With 74 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post. 

DUTIES of FATHERS and MOTHERS. “a4 
by Rev. G. C. White, 8. Barvabas’, Pimlico. 16.0; 
post, 1s. 7d. 


> 





eae 


J, T, HAYES, Lyall Plage, Beton-squast, 6:7 
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(RAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


opAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


No. 1. | No. 6. 
RAMER'S CELEBRATED TUTOR for the (YRAMER’S SIXTH BOOK. Selections from 
‘PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
4 Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
keys with a Prelude to each Key. (Ready.) — in Book 5. (Ready.) _ . 
: NO. ° . 
pe. RAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECON D BOOK, containing Scale posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the * 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | paar No. 8. . 
vith Familiar Arrangements of favourite Sacred and Operatic RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 8 | Bennett, &e. 


iin ‘ | 

RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with aspecial view to the Freedom of the Left Handd&c. (Ready.) | 


No. 4. | 

RAMER’S FOURTH BOOK will contain) 

C “Recreations” in Fantasia form, selected from Secular 

Sacred Works, with a few short Exercises with special | 
Ready. 

om Per No. 6. | 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the} 
following Book, (Ready-) 





No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano- 


No. 10. 
RAMER’S TENTH BOOK. The Modern 


School—Thalberg, Chopin, Gounod, &c. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer’s Advanced Studies, for the acquisi- 
‘ tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE, 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. : 
’ es | No. 3. 7: 
RAMER’S VOCAL TUTOR, containing the| \RAMER’S THIRD BOOK, containing Exer- 
the P st Oalkivation of the Votes, ith pve the ci, see bo cises, Solfeggi, &c., carefully selected from the Works of 
e 2 * . i i “hi Jarcia: Part S re &e 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. |Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
Useful for school and class teaching. (Ready.) 


No. 2. \(\RAMER’S FIFTH, SIXTH, 


RAMER’S SECOND BOOK, containing Exer- | SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two land TWELFTH BOOKS will follow in progressive order, and 


FOURTH, 


ani Three Parts, with Observations and Illustrations from the jwill contain Exercises, Solfeggi, Studies, and Ccxapositions for 


vorks of Bennett, W. Ma: i, Crescentini, Paer, and Pelegrini, j= Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreet, W. ; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srrezt, W.; 
Ayp SIMPKIN, MARSHALL & CO. 


—$<— 


NOTICE TO THE CLERGY AND LAITY. 


\ ESSR3. PRATT, CLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
, ESTABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of their Cust 8: it 
che ew every description of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic Bra:s and 


Also, Cassocks, Surplices, Stoles, Albs, Girdles, Birettas, Trenchers, Priests’ Waterproof Cloaks, Felt Hats, every 


of Embroidery, Fringes, Silk (in all Church colours) cut and red for Ladies’ k Plate, Gold 
ate acer, Hinges, ) and prepa or es’ own working. , Gol 
Bags ys of every width and colour. Crosses, Crncifixes, Statuette i , Print 

Photographs, Pocket Surplices, &ec, &e. Water Bread, Ince, se, and Altar Candles. ‘= a ”" 
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A YOICE FROM THE OCEAN. By J. P. 

com “ reath Roses ® 

Words by 1. HF. Te Re x vn 
vbawue & Co. Limited, 201 Regent-street, W. 


E LAC (The Lake). Méditation poétique. 
Poetry by Lamartiys, Music by Nigppamuysn ; h 
} mand L. H. F.pu Temagsaux. Asweet and pathetic 


> Cramer & Co., Limited, 201, Regent Street. 
[=z AUGHTER OF THE KING. W. NO RE TE pn ome 
Pret & F. Du Tsaezavx. Music by Francis yates O° — HEARTS. Vocal Duet. By Borvzser. 
—_Saastmn & Co, Limited, 201, Regent-street, W. Caamun & Co. Limited, 201, Regent-street, W. 


‘TS BEARL. A Souvenir, Words by L.H.F.| HE TENDER TIME of MAY. By Baure. 
w Teaagavx. By 4 I An extremely melodious song. Price 38. 4 

















Cares NEW DANCE MUSIC FOR THE 
SEASON. 


\ ILDRED WALTZ. By Cwantes Goprnrey. 


Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 





\ IND-UP GALOP. By Cuartes Goprrey. 
Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street, W. 





THE SAPPHIRE QUADRILLES. By Cuaries 
Govrrey. Solo 4s. Duet 5s, 
Craner & Co. Limited, 201, Regent-street, W. 








JOSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


_- QUADRILLES. On Popular Airs. 


By Henrt pr Vitwirrs. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-street W 








Ro LANCERS. 3y T. Barnett. 


Price 4s. ; 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Heyni pe Vittiers. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





i ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jowann Stravss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jowann Srravss. English 
Edition. Price 3s. 


A VIE D’ARTISTE VALSE. (Kéinstlerleben. 


4 By Jonann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouanny Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








AR FORCE GALOP. 
English Edition. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W, 


By Jonann Srravss, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Joann Stravas. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSICO, as played at 
\) Covent-garden Promenade Concerts, English tion. 
Price 38. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 





4 


i OMEO AND JULIET WALTZ&S. By Srraves. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W 





1 OMEO AND JULIET QUADRILLES, By 


Henat Manx. Solo 3s. Duet 4s, 
Cramer & Co., Limited, 201, Regent Street, W. 


| OMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Caamer & Co. Limited, 201, Regent-street, W. 





preeee DEL DESTINO WALTZES. 


Lizn. 4s. 
Cuamar & Co, Limited, 201, Regent-street, W. 





By Jouu- 


ORZA DEL DESTINO GALOP. By Jut- 
igs. 3s. 
Cuamun & Co. Limited, 201, Regent-street, W. 








Bp FORZA DEL DESTINO QUAD- 
RILLES 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





Be EET FORZA DEL DESTINO 
7 QUADRILLES. 3s. 








Music 
Chana & Co, Limited. . Cramzn & Co, Limited, 201, Regeat-street, W. 








Caaxua & Co, Limited, 201, Regent-street W. 
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| 
‘T. GEORGE'S HALL.—FIRST NEW PHIL- 


' HARMONIC PUBLIC REHEARSAL, Saturday After- | 
noon, April 25. 


t. 
S 

‘T. GEORGE'S HALL.—FIRST NEW PHIL-! 

kJ HARMONIC CONCERT. Wednesday Evening, April 29. 





GEORGE'S HALL.—Mr. WALTER 
BACHE’S CONCERT. Tuesday, April 28. 





S',; GEORGE’S HALL.—Mdme. PUZZI’S 


MATINEE MUSICALE @INVITATION. Monday, 
May 4. 


T. GEORGE'S HALUL.—Mr. BARTH’S 
FIRST GRAND CONCERT. Tuesday Evening, May 5. 


T. GEORGE'S HALL.—Mr. SIDNEY 
= puasere EVENING CONCERT. Wednesday Evening, 
May 





S'; GEORGE’S HALL.—Mr. CHAPLIN 
\ HENRY’S EVENING CONCERT. Monday, May 11. 


S°: GEORGE'S HALL.—Herr F. WEBER'S 
KO EVENING CONCERT. Monday, May 18. 





‘T. GEORGE'S HALL.—Mdme. 
\) MORNING CONCERT. Friday, May 22. 


PUZZI'S 


2; GEORGE'S HALL.—Mrs. OSWALD'S 
kK) MORNING CONCERT. Tuesday, May 26. 


T. GEORGE'S HALL.—Sig. TITO MATTEIT’S 
MORNING CONCERT. Monday, June 1. 





‘T. GEORGE'S HALL.—Madlle. FERNANDEZ’S 
h EVENING CONCERT. June 4. 


T. GEORGE'S HALL.—Mr. F. 
bt) TON’S HARP RECITAL. 





CHATTER- 
Monday Morning, June 8. 





T. GEORGF’S HALL.—Miss KATE ROBERTS'S 
PIANOFORTE RECITALS in May and June. 





Qt. GEORGE'S HALL.—M. BEAUVOISIN’S 
K) FRENCH CONVERSATION MEETINGS. Every Tues- 


day, at 11 am. and 7 p.m. 
N USICAL UNION.—JAELL, AUER, and 
GRUTZMACHER on TUESDAY, May 5. RUBIN- 
STEIN’S first performance, May 19th, with Auer and Popper 
(from Prague). No persons will be admitted without a ticket, 
and no more free admissions will be given. 
J. ELLA, Director. 


PRIL 27th.—MENDELSSOHN’S ELIJAH. 

St. James’s Hall. TONIC SOL-FA ASSOCIATION,— 

Mdme. Rudersdorff, Mdlle. Drasdil, Miss Charlier, Miss Marie 

Condi; Mr. W. H. Cummings, Mr. Cook, Mr. Christian, and 

Signor Foli. Conductor, Mr. THOMAS GARDNER, Organist, 
Mr. Nicholas Heins. Full Band and Chorus. 

Tickets, 1s., 2s., 8s., and numbered stalls, 5s.; may be had 
at Keith, Prowse, and Co.'s; Mitchell’s; Seaner* i Mead 
and Powell's; Surman’s, Exeter Hall; Tonic Sol-fa Agency, 
48, Paternoster Row; and at Austin’s Ticket Office, St. 
James's Hall. 








| Country). 
borough-street, Regent-street, W. 


DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
Address, care of Mrtzizn & Co., 35, Great Marl- 


M& HENRY REGALDI, Associate and Pro- 
fessor of the R. A. M., will be happy to make special 





arrangements for instruction in Schools, Private Families, &c., 
in Pianoforte, Singing, Harmony, and the general routine of a 
thorough musicai education. —Address, Mr. Henry Regaldi, 25, 
Gloucester-street, 8.W.; or care of Lamborn Cock & Co., New 
Bond-street ; or Cramer & Co., 201, Regent-street. 





N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 


Address, Mr. Jopn Ruopes, Caoypon, 8, 


$yey AGENT.—Mr. JOHN BLAGROVE, 
J late Manager of the St. George’s Hall, is at liberty to 





make arrangements for Concert Parties, Entertainments, &c., in 


London and in the provinces.—32, Langham-street, Portland- 
place, W. 





ANTED. An Organist and Choir-master for 

Renshaw Street Chapel, Liverpool, to commence 

duties on the first Sunday in July. Salary £50 per annum. 

Apply, stating qualifications and giving references, to Mr. 
F. Arcuer, 8, Brunswick Street, Liverpool. 





RGANIST. Wanted on Sundays, at Richmond, 

an experienced Organist, and able to instruct a choir 

on a week evening. Apply, stating terms and references, to 
A. B., Post Office, Richmond, Surrey. 





Astley’s Theatre Royal, with stabling, outbuildings, premises, 
and all the valuable Properties. 
\ ESSRS. DRIVER and Co. will SELL by AUC- 
TION (by order of the Executrix of the late Mr. W. 
Batty), at the Mart, Tokenhouse-yard, on TUESDAY, BAY 
19, at Two o'clock precisely, this valuable and important 
THEATRICAL PROPERTY, comprising the substantial 
building formerly known as Astley’s Royal Amphitheatre, 
with chief entrance in the Westminster-bridge-road, also two 
dwelling-houses, stabling, and other premises, with all the 
valuable properties, fittings, and fixtures. The theatre is 
tastily decorated, in good order and repair, and accom- 
modates about 8,500 people. It is held on lease, of which 
about 864 years are unexpired, at a ground-rent of £500 per 
annum, was entirely re-built in 1843, when no expense was 
spared in its erection, and is replete with every modern con- 
venience. Particulars may be had of Messrs. Withall and 
Compton, 7, Parliament-street, 8.W.; and of Messrs. Driver 
and Co., surveyors, land agents, and auctioneers, 4, White- 
hall, 8.W. 





BY ROYAL COMMAND. 


BER 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 





IGNOR GIULO REGONDT has the honour to 
kK) announce that his firsts MATINEE MUSICALE wiil take 
place on THURSDAY, April 30th, at three o'clock, at the 
Queen's Concert Rooms, Hanover-square. Vocalists: Malle. 
Carola, Mdme. Berger-Lascelles, and Mr. Trelawney Cobham ; 
Harp, Herr Oberthur; Pianiste and Conductor, Signor Li Calsi ; 
Concertina and Guitar, Signor Giulio Regondi. Reserved seats, 
half-a-guinea ; family tickets (reserved), a guinea ; unreserved 
tickets, tive shillings. To be had of Messrs. W. Wheatstone 
& Co, 20, Conduit-strect, Regent-street ; and of Mr. Fish, at 
the Rooms. 


M DME. FONTAREVE’S GRAND EVENING 

CONCERT will take place at the BEETHOVEN 
ROOMS, 27, Harley-street, Cavendish-square, on THURSDAY, 
April 30th, to commence at Eight o'clock. Tickets, 5s. ; reserved 
seats, 7s. Od., to be had of Messrs. Mills & Co., 140, New Bond- 
street. 


i\\ DME. FONTAREVE will SING at Hanover 
Square Rooms cn the 29th, Beethoven Rooms the 30th, 
aed at Milton Hall May 7th.—214, Oxford-street, W. 








M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorcs Paopvction axp Vocaisatior, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTR. 








Address—21, Harrington-street, Mornington-crescent, N.W. 
i" DME. R. SYDNEY PRATTEN begs to inform 

her friends, pupils, and the profession t she is now 
obliged to resume her professional duties after her late sad 
bereavement. For Lessons on the Guitar and Concertina, 


address, 88, Welbeck-street, Cavendish-equare, W. 
i" ISS BERRY-GREENING begs to announce 
that she is now in Town for the Season, and that she has 
resumed her Private sand as w Miss Berry- 
bye Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. tters relative to 
country engagements, private parties, lessons, &c., should be 
addressed care of Messrs. Chappell, 50, New Bond-street, W. 
\ on the Pianoforte at the QUEEN'S CONCERT ROOMS, 
Hanover mee, on WEDNESDAY Ev , April 29th ; and 
at the BEETHOVEN ROOMS, Harley 8 on THURSDAY 
Eveniug, April 30th.—6, Winsley Street, W. 








ISS BESSIE M. WAUGH will Play two Solos 





Commercial Public, and of all who use Steel Pens, to 
the i able lleuce of his productions, which, for 
Qvauity of Mategaiat, Easy Action, and Gagat Durability 
will ensure universal preference. 


They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 





EXPOSITION UNIVERSELLE, 


PARIS, 1867. 





THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 


THE REPRESENTATIVE OF THE 


ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
— the world. Every Machine . Instruction 
ee Illustrated prospectus and samples of work gratis and 
post free. 





ee} 
In the Press. 


T= NATIONAL MELODIES or 
A comprehensive collection of We i 
irranged for the Pianoforte b BRINLEY iene and 
an Introductory La! on the History and cha swith 
Welsh Music by JOSEPH BENNETT. ‘The aim of ne, 
is to supply, what does not at present exist ; a ttanda ip 
reference upon the subject of which it treats—and the = of 
confidently hope that the object of their labours ae 
attained. “THE NATIONAL MELODIES OF Ware’ 
will be published in one Volume, price One Guine 4 
ee rs pow yay by Messrs. Cocks & Co — 
Chappe Co.,and by Mr. Brinley Ric Bt Me 
Abbots Terrace, Kensington, . hards, 6, Bt. Mary 


SOQumeee 

Se singe JOY THE WORLD CAN 

GIVE. Cc. IsE. § i ee 

re y Cant Hause. Sung by Miss Fanny Armytage, 
Cramer & Co. Limited, 201, Regent-street, w, 

ear, 

’AVERSE. Impromptu pour Piano, Composé 

4 par Trropore ArmitaGe, Pianiste-compositeur de one 

ans. Price 3s. 


Cramgr & Co. Limited, 201, Regent-street, W, 


WALES,— 











With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
“A sweet lay.” —Newcastle Weekly Chronicle. 
* Beautiful and simple.”—Edinburgh Ladies’ Own Journal, 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise.”—Ficetioed 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 





Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 
Ernaet Dats. Price 3s. i 


“A pleasing title ; a very pretty picture to match it; three 
pleasant lines of Jean Ingelow as a motto; and above all a 
most spirited movement varied with great musical skill,— 
Brighton Herald. 


Cramer & Co. Limited, 201, Regent-street, W. 


LL, FORZA 





DEL DESTINO, 


By Vznrp1 
Quadrilles on Airs from the Opera ........++ 
Ditto ditto 


Ta Foren Valees oc cccc cc cvcccccccccescces .+ Jullien 
La Forza Galop ....sessesseeeee . Jullien 


Cramer & Co. Limited, 201, Regent-street, London, W. 


BRIGHTON. 


oo 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


..D'Egville 3 0 
e040 .+-dullien 





A large Stock of First-class Instrv 
a by all the Best Makers, for Sale o 
ire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


. . ’ 
Subscribers’ names received for Cramer’ 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 
HE CULTIVATION OF TEA in 


Indies is an important feature, and the 
TEA COMPANY have, on account of its great 





GROVER & BAKER SEWING MACHINE COMPANY, | Teas 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


shone Machines, and the work done oe them, have never 
failed over whe: 
+ 
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